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It’s the topic of the day, in educational circles at 
every teaching level. The VU-LYTE offers remark- 
able aid in making teaching more effective. It is 
the opaque projector with the greatest facilities and 
mechanical superiorities. 


What IS an opaque projector? The Beseler VU-LYTE 
is an ultra-modern, professional-type teaching tool, 
embodying an entirely new principle in opaque pro- 
jection. Its exclusive features afford versatiiity of 
application and flexibility of operation. All sorts of 
free and easily available materials can be projected 
to a screen in natural colors. These include maps, 
diagrams, homework papers, pictures, books, maga- 
zines, and solid objects. Slides and preliminary prep- 
aration of materials are not required. 


What can it DO for me? VU-LYTE will help to 
heighten class interest. Pupils will grasp subjects 
more readily. Lessons so learned are longer retained. 
It will make it possible for you to use more illustra- 


VU-LYTE 


PAQUE PROJECTOR 


tive materials to enrich class discussions and in- 
creased pupil participation will become a natural 
result. 


What ARE its advantages? VU-LYTE is simple to 
operate; provides the brightest, sharpest pictures in 
brilliant colors, and can be used in a partially lighted 
room. No similar projector has so many exclusive 
advantages. These include the VACUMATIC? PLATEN, 
to hold unmounted copy flat; FEED-O-MATIC? CON- 
VEYOR, to easily feed in new copy and eject the used, 
automatically; POINTEX* PROJECTION POINTER, to 
throw on the screen a movable arrow of light oper- 
ated by the teacher from beside the machine. 


These and other educational and technical ad- 
vantages are described in a free folder prepared 
for teachers and administrative personnel. A copy 
of “OPENING THE DOOR TO THE MIND” and a free 
demonstration of the VU-LYTE without cost or obliga- 
tion is yours for the asking. 


CHARLES CS ele COMPANY 


est. 1869 


60 Badger Avenue, Newark &, N. 
The World's Largest Manufacturer of Opaque Projection i 


Charles Beseler Co. 


60 Badger Ave., Newark 8, N. J. 


Gentlemen: 


[ ] Please send me your free folder, “OPENING THE DOOR TO THE MIND.” ["] Have your 


representative contact me to arrange a free demonstration of the VU-LYTE at our school. 
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Each New YAF Film is Always an Event 


Films For Your Setection 


SUBJECT AREAS NO. OF TITLES GRADE LEVELS NO. OF TITLES 


Arithmetic 7 Primary 37 
Art & Handicraft 14 Intermediate 64 
Guidance 12 Jr. High School 50 
Health 15 Sr. High School 42 
Home Economics 15 College 15 
Industrial Arts 4 Adult 32 
Language Arts 26 
Safety 6 
Science 52 
Social Studies 21 


Filmstrips Now Available 


SUBJECT AREAS NO. OF TITLES SUBJECT AREAS . OF TITLES GRADE LEVELS NO. OF TITLES 


Arithmetic 18 Lang. Arts 104 Primary 110 
Art 12 Music 12 Intermediate 245 
Business Ed. 12 Reading 65 jr. High School 210 
Geography 87 Safety 32 Sr. High School 128 
Grammar 12 Science 74 College 58 
Health 27 Social 126 Adult 94 
History 33 Special 15 
Home Ec. 36 




















Write for Free descriptive catalogs: Films — Filmstrips — Dept. ES-6 


18 East 41st Street — New York City 17, N.Y. 


Summer, 1953 





ee ot 


ew RAL, 


o 


4 New 


Modern 
Inspirational 


Motion Pictures 





Home Missions 


THEY. TOO, NEED CHRIST 
The church has a n n t the 


ple coming to America seeking 
if 


I 
regara 


18 | I nationality 


40 minutes—-Rental $11.50 


Misstonary Call 
THAT THEY MAY HEAR 
How shall they preact xcept they 


30 minutes—Rental $9.00 


Ak oholism 
WITH HIS HELP 


that an a 
for himsell until he 


10d help hin 


30 minutes—Rental $9.00 


Children in the Churcl 
THEIR FUTURE IS YOUR 


Parents have a responsibility for 
helping their children develop int 
faithful Christians 


20 minutes—Rental $7.00 


Ask about rental reservations at 
your denominational publishing 
house or local film library—and 
get your free illustrated catalog 
describing all 27 of Family Films’ 
modern Christian teaching films, 
with valuable utilization sugges- 
tions for each title. 


pied 


| My Jus 


8840 West Olympic Boulevard 
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The AMPRO Stylist 
16 mm Sound Projector 


VERSATILE « DEPENDABLE * PORTABLE 


The Ampro Stylist is designed pri- 
marily for classroom use. With its 
functionally designed combination 
speaker-carrying case, it weighs only 
29 pounds. Can be carried from 
room to room, and set up for opera- 
tion in a moment. Precision-built, 
the Stylist offers brilliant, sharply- 
defined projection and rich, high- 
fidelity sound. Built for hard usage, 
the Stylist has a perfect attendance 
record in thousands of schools. Easy 
to operate, simple to set up, threads 
in seconds. 


Your Local AMPRO Dealer 


Is Your Audio-Visual Consultant 


Call your Ampro Audio-Visual 
Dealer for information and sugges- 
tions regarding any phase of audio- 
visual equipment. Depend upon him 
for periodic maintenance and service. 
Ask for a demonstration on how 
Ampro Equipment can help you. 


AMPRO 


Fumous. Foe fhe Fuse 


SA 


AMPRO CORPORATION 
(A General Precision Equipment Corperotion Subsidiary) 
2835 North Western Ave., Chicage 18, Hlincis > 
Branch Office : 92 Gold Street, New York 38, N.Y. 
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learns with 


AMPRO 


EQUIPMENT 


AMPRO teaching tools 
for every classroom 
need... 


Ampro Premier-40 
16 mm Sound Projector 
for larger audiences 


Professional sound 
projection with Dyna- 
Tone sound ...a new 
dimension in 16 mm 
sound projection. 
Designed for flexibility 
of application 


AMPRO Tape Recorder 
within the reach of 
any budget 


Light, compact, versatile, low 
cost. Two full hours of re- 
cording. Records any- 
thing; plays back 
instantly. 





Gentlemer 


Please send me y 
below. There i 


AMPRO CORPORATION 
2835 N. Western Ave. 
Chicago 18, Illinois 


booklet(s) indicated 


no cost or obligatio 


Teaching With Tape Recorders 
Teaching With 16 MM Motion Picture Projectors 





NAME 


ADDRESS 





CITY 


We are interested in a s 


For The Fines 


reening of your film "Famous 
t'' by Ampro’'s local Audio-Visual Dealer 





This Summer... 
Clean, Inspect and Recondition 


Your Films and Film Strips 
with 


Non-Flammable- 


—-ECCO “1900 


ANTI-STATIC FILM CLEANER 


Films cleaned with Ecco #1500 
stay cleaner longer. Proven superior 
in use by hundreds of film 
libraries. You add years of life to 
film, because 
mf Cleaning properties better 
than highly toxic carbon-tet 
Leaves film permanently free 
of static, non-dust attracting 
Dries faster than carbon-tet 
Keeps film pliable, eliminates 
waxing 
Safe! As non-toxic as rubbing 
alcohol 
Mild, non-irritating odor 


LOW COST less than 2¢ 
cleans 400 feet of film 


CLEAN and INSPECT FILM 


in one easy operation with the 


ECCO SPEEDROL APPLICATOR 


Save time, fiuid, labor, money 
Bakelite Construction—lasts a lifetime 


Without obligation, write today 
for illustrated brochure. Ask 
your dealer, or order direct. 


ELECTRO-CHEMICAL 
PRODUCTS CORP. 
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| Peppy Cover 


Summertime is playtime and puppy- 
time—at least for Kathy and Jack, 
our cover kids this month. How they 
get and care for puppy Peppy is the 
subject of the eleven-minute primary 
and intermediate-grade 16mm_ film 
Peppy, The Puppy (Coronet Films) 
The purpose of the film, as expressed 
in the teachers’ guide, is “to provide a 
controlled readiness experience as 
preparation for reading, storytelling, 
writing, and other language activitie 
dealing with animals” particularly 
puppies, needless to say. 


Whatever Your Plans 


Whatever your plans for the sum 
mer, we hope you'll find this summe1 
issue especially interesting and help 
ful. If you’re traveling, we hope you'll 
be inspired to take your travels back 
to school, as suggested on page 249. If 
you're teaching or learning in one of 
the 400 or so audio-visual courses and 
workshops being offered throughout 
the country (see page 264), we feel 
sure you'll find al/ the special and reg 
ular features in this issue good teach- 
ing and learning material. If you’re 
thinking about a trip to Chicago the 
end of July to attend the National 
Audio-Visual Conventions, we hope 
the programs described on page 242 
will help you make up your mind 
right away. All of us here at Ep 
SCREEN look forward to seeing all of 
you—or at least a good many of you 
during the convention week at Chi 
cago’s Hotel Sherman. The over-all 
dates are July 30-August 5. 





EDITORIAL STAFF 


Rt } 


EDUCATIONAL SCREEN 


Whatever Your Views 


Several hundreds of you are pres 
ently filling out questionnaires telling 
us what you like and don’t like about 
Ep SCREEN. We tried to sample the 
views of a representative lot of you 
from all parts of the country and 
from all branches of the audio-visual 
field. If you didn’t receive a question 
naire, that doesn’t mean we don’t want 
your opinion—just that there had to 
be a limit to the number of question 
naires sent out. Whatever your views, 
if you want to make sure they’re re¢ 
flected in the contents of coming is 
sues, then take a few minutes nou 
to write down what you think of Ep 
SCREEN and how it could be made a 
better magazine for you. Send your 
suggestions to Editorial Dept., Ep 
SCREEN, 64 E. Lake St., Chicago 1. 


Until September 


As most of you know, we don’t pub 
lish in July and August. But come 
September, we'll be back on ow 
monthly 
fully planned to help start off what 
we hope will be the most successful 
audio-visual year in your life. 

Already tentatively scheduled for 
publication in the September and 
other fall issues are articles on stu 
dent teachers and audio-visual meth 
ods, the use of slides and magnetic 


chedule with an issue care 


tape in teaching languages, a college 
made film on primary-grade art edu 
cation, and the activities of a county 
audio-visual association. 

Until September, then . . and 
happy summer! JNS 
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*Jan Unit — 


the Most Spectacular. 16 wm. Projector. 
ut Sound Motion Pictu tuto! — 


IDEAL FOR USE IN 


ALL BRANCHES OF 
EDUCATION! 


When the ARMY and NAVY wanted co jointly develop the 
finest 16 mm. sound motion picture projector obtainable for 
instructional and entertainment purposes—their engineers, in 
collaboranon with DEVRY'’S skilled staff, developed the 
DEVRY JAN 

So remarkable was thew achievement, that the JAN pro 
jector STANDS OUT AS THE MOST AMAZING 
UNIT OF ITS KIND EVER CREATED. By all compet 
itive tests, it has no equal 

As a result, more than 10,000 JAN units were ordered and 
are replacing all obsolete 16 mm. sound movie units in both 


the ARMY and NAVY 
SEND COUPON FOR FULL FACTS TODAY! 


(ever coor orncat system. Use Liberal Trade-In Plan! 


al Anyone who owns a 16 mm. silent or sound mouon picture projector 


(2) steapy-suarp-sricnt PICTURES. G@)simere TO OPERATE. invited to take a vantage f DEVRY DEALERS’ NEW LIBERAL 
TRADE-IN PLAN. This program permits you to apply the present 


narket value of your equipment against the purchase of a new 
DEVRY unit. MALL COUPON TODAY POR FULL INFORMATION! 


“JAN. . Our Greatest achievement 
ja 40 years”... says W. C. DeVry 


Lae at DB) “ARMY and NAVY engineers, 
as an | OVER 10 000 in collaborauon with our engineer 

. ing department, did a remark- 

\ JANS ORDERED able job in creating the JAN 


f om JAN . \ projector. Ir marks our greatest 
se achievement in 40 years’... says 
0 e eatures BYARMY-NAVY William C. DeVry, president of 


the DEVRY CORPORATION. 





(3) unauareo SOUND QUALITY. @)pouur TO LAST A LIFETIME. 


aes tet eeoe UPON TODAY! 


MR. W.C. DEVRY. President 
DEVRY CORPORATION 
11ll Armitage Avenue 
2 Chicago 14, Illinois 
rie cz emet ! “ 


witt t or obl non, on the following 


The lightweight DeVrylite ‘'S’’with 
built-in speaker, which is ideal for 
the use of all types of 16 mm. sound 
or silent projection, contains many 
JAN features 

MAIL COUPON TODAY for 
full information about this new 
efficient, portable, easy to handle 
DEVRY unit 


an 


DEVRY CORPORATION kk. “ig Zone 


1111 Armitage * Chicago 14, Illinois eee a 
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Why Not Modern Germany? 
EDITOR: 

I should like to know why the film 
and filmstrip producers do not put out 
some material on modern Germany. I 
get constant requests from teachers 
for such materials but have been able 
to find nothing of any consequence 
yet. It does seem that some material 
could be produced concerning at least 
the western part of Germany, which 
should be accessible to cameramen. 

If any of your readers have any 
knowledge of any recent materials 
in this field, I and many other A-V 
directors would like to know about 
them. 

JOSEPH R. MCMAHON 


Director, Audio-Visual Department 
Public Schools, Pittsfield, Mass. 


Plug for Standard Plugs 


EDITOR: 

Are there any reasons of law, pat 
ent rights, or engineering advantages 
which motivate manufacturers of 
loudspeakers, recorders, projectors, 
microphones, and allied equipment to 
design plugs or jacks which will fit 
only their own equipment? 

There are six pieces of equipment 
right now on the shelf of this visual 
aids center and every single plug, ex 


cepting the source plugs, is similar to 
the key in the child’s story, “The Se- 
cret Garden.” Only one fixture can be 
used to unlock the treasures in this or 
that machine, and the best engineering 
brains of the industry have made sure 
that no counterfeit will be tolerated. 
There are very few school systems 
fortunate enough to be able to stand- 
ardize on any one type of manufac- 
turer’s equipment so that all types of 
machines have the same connections. 
I do not think that any one manufac- 
turer has all that is best in all types 
of equipment. I do know this situation 
is something of a nuisance to many 
school people. Jhe manufacturers 
could help a great deal if they would 
standardize on one size and type of 
male and female fitting or we should 
be able to buy an adaptor which would 

handle the situation. 
PAUL MULLIGAN 


Director of Audio-Visual Aids 
Revere, Massachusetts, Public Schools 


Films for Korea 


EDITOR: 

We have the greatest pleasure of 
introducing our Korean Educational 
Film Association. Established under 
the auspices of the Ministries of both 
Education and Public Information of 


Address letters for "The Readers Write” to 
The Editor, EDUCATIONAL SCREEN, 64 
E. Lake St., Chicago |, Illinois 


our government, the Association is 
composed of those individuals, schools, 
and community organizations which 
highly appreciate the value of films as 
educational media. 

As you may easily imagine, our ed- 
ucational fields have suffered the dis- 
aster of war and thousands of boys 
and girls are studying in tents or 
wooden huts. Accordingly, it is need- 
less to say that there are great diffi 
culties in learning and teaching. Un 
der these unfavorable conditions, it is 
proposed by our Educational Film 
Association to give encouragement 
and stimulation to learning by using 
slides, motion pictures, ete. 

We would much appreciate it if 
your readers could furnish us with 
books or catalogs on educational films 
and projection equipment and sup- 
plies and also with films and other 
materials, if that can be arranged. 
I wish to call your attention to the 
fact that no matter how trifling ma- 
terials may look in America, here in 
Korea they will be of great help to 
us. We will appreciate any help what- 
soever your readers can give us. 

YOON BAIK NAM 
Chairman, Korean Educational Film Association 


No. 13 3rd Ka, Dong Kwang Done 
Pusan, Korea 


. says John Day Larkin, Ph.D., Dean of Liberal 
Studies, Illinois Institute of Technology, who served 
as collaborator on the new Coronet film, Community 


Governments: How They Function (1'4 reels). 


“This film 
7 “Our work has produced a film which will, 
I believe, help teachers immeasurably in 


the presentation of a difficult unit.” 


fills a real need in 


Yes, Dr. Larkin is one of the many outstanding 
American educators who has made sure that the 


teaching standards of Coronet films are constantly 


teaching community 
+ kept at their highest 
He knows 


search and production techniques are educationally 


through experience—that Coronet re 


rt) 

government 
sound . . . resulting in completely reliable lL6mm 
films that are always correlated with the curriculum. 
Other new Coronet releases, each produced under 


© wachnacn 
the supervision of a prominent educator, include: 


Robert E. Lee: A Background Study (11/2 reels) 
Geography of the Middle Atlantic States (1 reel) 
Understanding our Earth: Soil (1 reel) 

First Aid: Fundamentals (1 reel) 

Working Safely in the Shop (1 reel) 


OE 


Plan now to see exactly why Coronet films offer you 


os 


so many more teaching values than other l6mm 


sound films . . . discover why you should make no 


compromise with films almost as good, For further 


GRR MAO 


preview, purchase or rental information on these 


and 487 


Coronet Films 


Dept. ES-653 
Coronet Building, Chicago 1, Illinois 


other superior Coronet films, write today to: 


- 
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Kodascope Pageant Sound Projector. 
The economical, top-choice machine for 
sound and silent projection under aver- 
age conditions. Where optimum sound 
distribution is desired, plug in the Kodak 
Multi-Speaker Unit, three extra speakers 
in matching case. Projector, complete 
with 8-inch speaker, $400. Multi-Speaker 
Unit, $92.50. Sound and silent projection, 


Kodascope Pageant Sound Projector, 
Model AV-071, with Pius-40 Shutter. 
Super-brilliant version of the standard 
Pageant, featuring the Plus-40 Shutter 
which increases light by more than 40%. 
Ideal for projection in hard-to-darken 
rooms, halls, or auditoriums; for long 
screen throws or unusually large picture 
areas. $400. Sound projection only. 


Kodascope Pageant Sound Projector, 
Model AV-151, with 15-watt amplifier. A 
powerful high-fidelity amplifier teamed with 
the extra capacity of the 12-inch Kodak De 
Luxe Speaker provides sound ample for 
auditorium projection. Separate bass, tre- 
ble, and Fidelity controls afford the finest 
sound quality obtainable with a portable 
projector. $530. Sound and silent projection. 


Now...a Ko 








Here is good news for it om 
who uses sound or silent 16mm. oe 
_, a complete line of 16mm. st ie 
Projectors that offers a wide : c 
in meeting your specific needs! 

For example, if illumination !S : 
problem, there are two sound pour: 
tors equipped with Kodak s envi 
able Plus-40 Shutter which provi 
more than 40% extra screen — 
Or, if you use movies for critical stu : 
—sports analysis, ee 
study, etc.—there’s @ new 1 — 
silent projector specifically desig 

Sse. 
ae ae show sound or silent 








Kodascope Pageant Sound Projector, 
Model AV-151E, with Pius-40 Shutter and 
15-watt amplifier. Combines the extra light 
from Kodak’s Plus-40 Shutter with the pre- 
cise tone-and-volume features of the Model 
AV-151. Its brilliant screening and superb 
tonal quality enable you to meet every 16mm. 
sound requirement short of a theater-type 
installation. $530. Sound projection only. 


Prices subject to change w 


MOTION-PICTURE PROJECTORS teach, train, 


dak Projector for 


your special lomm. requirements! 


movies-——OTr both—and whether you 
show them in cramped quarters - 
spacious auditoriums ..- there $s Me. 
Kodak Projector exactly right 
requirements. 
gee eonetl portable of 
dak 16mm. Projectors are ae ‘a 
nently prelubricated at the fac aa 
_. an exclusive 16mm. feature t . 
eliminates completely the over- ee 
under-oiling abuses which are 2 
chief causes of wear _ damage 
genset Mak Audio-Visual 
Dealer pte a demonstration, OF - 
check slip below for further detatls. 


entertain, inform 


Kodascope Analyst Projector. Designed for 
16mm. motion-picture analysis. Heavy-duty 
reversing mechanism operates from remote- 
control switch on 5-foot cord. Constant- 
speed blower permits repeated, instantane- 
ous film reversals with complete safety for 
film and projector. Includes Kodak Day- 
light Projection Viewer for desk-top movie 
study. $295. Silent projection only. 


ithout notice. 


EASTMAN KODAK COMPANY, rochester 4, N. Y. 


Please send name of neorest Kodak Audio-Visual Dealer. Complete in- 


formation on equipment 
Model AV-071 
ISIE 


NAME 


(1) Pageant Model AV-151 
) Kodascope Analyst 
man 16mm. Projector, Model 25. 


checked: () standard Pageant. (_) Pageant 
(1) Pageant Model AV- 


[) Kodak Multi-Speaker Unit () East- 


_ 





ORGANIZATION 


i 














The Eastman 16mm. Projector, Model 25, for theater-quality 
projection. Built for heavy-duty service in large auditoriums, 
theaters, or assembly halls. Powerful optical system and high- 
fidelity sound system assure top performance from any 16mm. 
optical sound film. Two models, high-intensity arc (left), and 
tungsten (right). Prices from $3270. 
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News from and about the Department of Audio-Visual Instruction, National Education Association 


Tape Recordings Conference 


@ On April 30 the joint DAVI-AERT 
Committee on Radio and Recordings, 
chaired by Kelsey Sweatt, called a 
conference in New York City to dis- 
cuss how the Committee, the Library 
of Congress, and the Recording In- 
dustry can cooperate in meeting some 
of the problems now existing in the 
educational recordings field. Here is a 
quick overview of some of the major 
problems discussed and recommenda- 
tions made: 

(1) There is need for a central 
source of information about educa- 
tional tape recordings. To meet this 
need the Library of Congress will 
catalog significant educational phono- 
recordings (tape, wire, and disc) and 
will make Library of Congress file 
cards available. 

(2) Method of Selecting Tapes for 
Cataloging.—It was agreed that only 
those tapes of permanent nation- 
al value should be selected for cata- 
loging by the Library of Congress. 
DAVI will assist in this selection and 
will make contact with each state di- 
rector of audio-visual education to ask 
him to accept responsibility for col- 
lecting information on available edu- 
cational tapes in his state. The pro- 
ducing agency will be held responsible 
for the screening of programs sub- 
mitted for cataloging in accordance 
with criteria developed by the DAVI- 
AERT National Committee. 

(3) Archive of Master Tapes. 
The need for an archive of master 
tapes was emphasized. However, the 
question as to whether the archive 
copy of taped programs should be re- 
tained by the producing agency or filed 
by the Library of Congress was not 
settled. It is not now certain that the 
Library of Congress will wish to file 
the masters. Also, there is some que3- 
tion as to whether the states will be 
able to give a copy to the Library of 
Congress. It was thought that this 
might be possible if the master tapes 
were considered a deposit rather than 
a gift. 

(4) Re-recording Service.—It was 
agreed that there is little point in 
cataloging phonotapes unless these 
programs are available for re-record- 
ing and can then be obtained by users. 
Three re-recording service systems 
were considered at the conference: 

(a) A service provided through the 

Library of Congress 

(b) A service provided by indivi- 

dual states 

(c) A service provided by commer- 

cial agencies 

(5) Publicizing of Phonorecord File 
Cards and Catalogs.—It was agreed 
that DAVI will use its resources to 
publicize services available through 
the Library of Congress. 
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by J. J. McPHERSON 


Executive Secretary, DAV! 
1201 loth St., NW, Washington 6, D.C. 


(6) Standardization of Tape 
Speeds, etc_—Manufacturers are spon- 
soring a meeting to study the problem 
of standardization of school tape re- 
cording equipment. However, even if 
standardization is accomplished, sev- 
eral years will be needed to remove 
the old models of recorders from the 
schools through trade-in procedures. 
At the present time, it is recommended 
that for archive purposes, the 7%%- 
inch single-track tape be used. 

(7) Establishment of a Method for 
Annual Requisitioning of File Cards 
from the Library of Congress.— Rep- 
resentatives of school systems pointed 
to the difficulty of sending through in- 
dividual purchase requests for file 
cards because of the very low cost 
of each item. They also stated that 
school agents frowned upon “blanket 
requests.” Some method of meeting 
this problem of ordering Library of 
Congress phonorecord file cards is 
needed. 

From where we sit it looks as 
though real progress is being made 
in resolving the confusion with regard 


to catalog information and availabil- 
ity of information about phonotapes. 
The Radio and Recordings Committee 
is giving a real service in helping to 
resolve basic problems in the tape 
recordings field. 


A-V Mail Bag 


@ We knew that legislation now be- 
fore the House of Representatives and 
Senate which will give films and other 
audio-visual materials the “book rate” 
for mailing purposes would save 
money for the audio-visual field—but 
we didn’t know how much until a re- 
cent survey carried on cooperatively 
by NAVA and the University of In- 
diana was completed. 

Here are some of the facts as re- 
ported by Rolland Meiser, who had 
charge of tabulation of survey data 
for Indiana University. All film li- 
braries in the U. S. Office of Education 
list of 2,002 film libraries were asked 
these questions: 

(1) How much postage did you use 
to mail 16mm films and film catalogs 
during the past fiscal year, outgoing 
shipments only? 

(1) Estimate the percentage of 
these shipments that went to non- 


INTRODUCING PRESIDENT WITT. The newly-elected president of the Department of 
Audio-Visual Instruction, Paul W. F. Witt of Teachers College, Columbia University, is 
pictured above (standing at right) during a conference planning session with Herbert 
R. Jensen of the Colorado State College of Education (standing at left), retiring DAV! 
president James W. Brown of the University of Washington (seated at right), and 
J. J. McPherson, DAV! Executive Secretary (seated at left). 
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profit institutions and organizations 
within the first three postal zones. 

Here are some of the findings: 

(1) Replies were received from 658 
film libraries or approximately 33% 
of the total. These libraries own 40% 
of the film titles. 

(2) These libraries reported that 
their postage bill for the past fiscal 
year for the shipment of 16mm films 
one way only and catalogs describing 
the films amounted to $1,200,607. 
Doubling this amount and consider- 
ing it representative of only 40% of 
films shipped gives an estimated $6,- 
003,032 as the approximate postage 
on films distributed by the 2,000 li- 
braries. 

(3) 64% of all the film libraries re- 
porting send from 90 to 100% of their 
shipments to nonprofit institutions and 
organizations within the first three 
postal zones. 

(4) A one-week check of Univer- 
sity of Indiana film library shipments 
showed that the total postage cost to 
their library customers for one year 
for postage under present rates would 
be approximately $24,000. The postage 
cost under the proposed bill would be 
approximately $11,200. Thus, organi- 
zations and institutions using films 
obtained from the University of In- 
diana would save approximately $12,- 
800 a year, or 53% of their present 
total postage bill. Of these users, ap- 
proximately 90% are classified as non- 
profit groups. 

(5) In estimating what the savings 
would mean in terms of increased film 
usage, the Indiana Film Library esti- 
mates that with the $12,80@ which 
would be saved if the proposed legis- 
lation is adopted over 4,000 more films 
might be used during a year’s time. 


@ The Steering Committee of the 
Committee on Equitable Postage Rates 
for Educational Films appointed Irv 
Boerlin of Pennsylvania State College 
as Executive Secretary of an office set 
up in Washington to coordinate ef- 
forts to get favorable action on the 
bills. As of now, Irv is spending ap- 
proximately half of his time in the 
Washington office and is the man 
chiefly responsible for the flood of 
informative materials that have gone 
out to all parts of the nation asking 
for local support for this legislation. 

By the time you read this, the Sen- 
ate Post Office and Civil Service Com- 
mittee will have had a hearing on the 
postal bill and may have made a de- 
cision on the matter.* No date has yet 
been set for a hearing by the House 
Post Office and Civil Service Com- 
mittee. However, it has been reported 
that the House Committee has re- 
ceived an unfavorable recommenda- 
tion on the bill from the Post Office 
Department, which was not entirely 
unexpected since the bill will reduce 
Post Office Department revenues. One 
thing is certain: unless all who are 
deeply concerned with the wider use 


*The bill has been reported out of the 
Senate committee.—Eb. 
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THE GUITAR AND EYE 


An unusual series of films, producing emotional involve- 
ment in the viewer . . . stimulates teacher and pupil to 
react creatively. An effective, highly recommended, new 
audio-visual teaching stimulant. 

























I, a field where competi- 
tion is keen, where for over 
twenty years foremost edu- 
cators have assisted with 
their knowledge and ad- 
vice, if comes as a surprise 
that two young producers 












are making a series of films 
with a fascinating new and 
intriguing idea. Here are 











THE PUPPY creative camera sketches of 
familiar human experi- 
ences that have amazing 
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provocative powers. 























THE GUITAR AND EYE is a 
series of 5 minute films, 
each a complete unit, set in 
a musical frame, which 
leaves the viewer free to 







— express his individuality. 
~- Suitable for all ages. 
THE FISHERMAN 
















Read Mr. Paul Ferguson’s recent article in the Educational Screen. 
A reprint will be sent, upon request, free of charge. 


Mr. Paul Ferguson is Consultant, Curriculum Division, Audio-Visual Section, Board of 
Education, Los Angeles, California. 









Available at Present 


l6mm Sound/Color B1/Wh 


THE PUPPY $50 $25 































THE FISHERMAN $0 25 
THE MAILMAN 50 25 
BLOOD MONEY 50 25 
THE DRAWBRIDGE - 25 










Produced by ALLEN H. MINER 
GERALD SCHNITZER 






Request Preview Prints and/or FREE Literature 


FILMS OF THE NATIONS DISTRIBUTORS, INC. 


62 WEST 45th STREET 
New York 36, N. Y. Phone: MUrray Hill 2-0040 













DAVI NEWS 


CONTINUED 





of educational films let congressmen 
and senators know of their interest in 
this bill, the possibility that it will be 
passed by this session of Congress is 
not good. 

Invaluable assistance in this effort 
to secure equitable post office legisla 
tion is being given by Ken Lilley, of 
Harrisburg, Pennsylvania, who has 
accepted responsibility for raising 
funds necessary to support the effort. 


@ Numerous DAVI members claim 
that frequent delays in the delivery 
of educational films sent by parcel 
post is due to the fact that all 16mm 
films are now placed in mailing sacks 
along with other parcel post thanks 
to a directive issued by the Postmaster 
General last summer. This “sacking” 
frequently results in delayed delivery 
of films and has slowed film delivery 
throughout the nation to such an ex- 
tent that film libraries now have to 
allow several more days for delivery 
and return of films than were former- 
ly scheduled. What has been your ex- 
perience along this line? If you have 
any thoughts on the matter, why not 
write Irv Boerlin, care of the Com 
mittee on Equitable Postage Rates for 
Educational Films, 1201 Sixteenth 
Street, N. W., Washington, D. C. 


International Cataloging 


Standards 


@ Watch for recommendations from 
the Conference on _ International 
Standards for Cataloging of Films 
and Filmstrips which took place in 
Washington, D. C., May 11 and 12, 
under the sponsorship of the United 
States Commission for UNESCO. The 
chief purpose of the conference was to 
see if it is possible to agree upon 
standards for cataloging the following 
three types of information on library 
cards for international use: (1) Fac- 
tual data and content summary, (2) 
evaluation data, and (3) availability 
lata. 

Results of the U. S. Conference are 
to be brought together with the rec- 
ommendations from similar confer- 
ences in other nations of the world 
in an attempt to see if agreement can 
be reached on standard procedures ac- 
ceptable to all nations. Chairman of 
the conference was Irene Wright, Con- 
sultant to the Department of State, 
International Motion Picture Service; 
Chairman of Group A, Lucille Morsch, 
of the Library of Congress; Group B, 
Edgar Dale; and Group C, Roger Al- 
bright. 


A-V & Supervision-Curriculum 
Cooperate 


@Members of the New York State 
Audio-Visual Council and the Metro- 
politan New York Audio-Visual As- 


sociation staff had an Audio-Visual 
Materials and Methods Clinic at a 
recent conference of the New York 
Association for Supervision and Cur- 
riculum Development at Lake Placid. 
Irene Cypher, of New York Univer- 
sity, told us that all kinds of exhibits 
of periodicals, pictures of groups us- 
ing different kinds of audio-visual 
materials, curriculum unit lists, les- 
son units, examples of films, film- 
strips, recordings, and flat pictures 
were displayed in a large exhibit room. 
There was also a nice big exhibit of 
DAVI publications and membership 
blanks! Irene reports, “There was an 
attendance of 500, and I don’t think 
one of them escaped us. Reports were 
very favorable and it looks as though 
we will be invited to repeat it for next 
year’s meeting.” New York audio-vis- 
ual folks who served on the com 
mittee in charge of organizing the 
clinic included, in addition to irene 
Cypher, Theodore Beers, Maurice 
Camp, A. J. Foy Cross, Amo DeBern- 
ardis, Ursula Moran, Lu Snyder, 
Esther Speyer, Don Williams, and 
Helen Winfield. 


See You in Miami! 


@ Don’t forget the one-day depart 
mental meeting of the DAVI on Mon 
day, June 29 at Miami Beach, Florida, 
during the NEA convention. (See the 
May Ep SCREEN, page 192, for de 


JJM 





ye World 


THE PHOENICIAN TRADERS 
GOLDEN AGE OF GREECE 
TURNING POINT FOR ROME 
DECLINE OF ROME 


Welcomed to 
the Classroom! 


Department, San Diego City Schools. 


“Wonderfully dramatized . . 
great success 6 


e “An ambitious project ‘ 
tention of secondary schools, Study aids extreme- 
ly useful to the teacher 
EDUCATIONATI 
Magazine. 


. Anxious to hear more of this fine work.” 
Raymond J. Blake, Ass't. Director, Audio-Visual 


. can be used with 


FOR THE FIRST TIME... 


Dramatized recordings of Man’s achievements in the 


Ancient, Medieval and early Modern World 


Twelve key topics on three Long Playing records. 


Meddl. Ages 


THE FEUDAL MANOR 

TOWNS AGAINST FEUDALISM 
GATEWAY TO DISCOVERY 

THE RENAISSANCE SCIENTIST 

. worthy of the at- "axe 


.. Max U. Bildersee, 
SCREEN: The Audio-Visual 


AUDIO CLASSROOM, 323 So. Franklin St., Chicago 6, Ill. 
Please send to the address below, the AUDIO CLASSROOM RECORDINGS, 
complete with Guide Books, on WORLD HISTORY, 12 titles, at $18.50 per 
set of three double-face, non-breakable, 33 1/3 rpm long-playing records. 


[] On one-week approval 


Exnly Modern Worl 


. . of great help in creating pupil interest” 
Donald Chase, teacher, 


[] On one-week approval for September delivery 


tails.) 


nn rr 
FOR A SOUND EDUCATION 


fr CA 


—— 














DECLARATION OF THE RIGHTS 
OF MAN 

THE EMERGING OF JAPAN 

PRUSSIA FORGES A NATION 

BUILDING AN EMPIRE 


Worthington (Minn.) High School 


BESTS VEUAL GUIEe. [] Remittance or purchase order enclosed 
“Motivating and provocative of lengthy discus- 
sion . . . Teacher's Guide is unique” AS- 
SOCIATION OF TEACHERS OF THE SOCIAL 
STUDIES OF NEW YORK 


Name 


School 


Mail This Coupon Today ————> 
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An Important New Contribution to the 
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The Plan 


The American Film Forum, Inc. is an 
organization comprised of people 
with wide experience in the produc- 
tion and distribution of motion 
pictures for civic and educational 
purposes. 

Starting in September, 1953, we will 
release a new Film Forum known as 
“Washington Spotlight” each month. 
Topics will be of current and national 
interest and importance. The Moder- 
ator will be Marquis Childs, dis- 
tinguished syndicated newspaperman. 
Mr. Childs will appear with two or 
more outstanding figures who will 
discuss the subject pro and con. 
Each subscriber will receive his Film 
Forum on the booking date specified 
each month—at a small rental fee. 
In advance of each release, we will 
provide each group subscriber with 
complete data on the speakers and 
the subject of discussion. This will be 
done in order to facilitate the con- 
tinued discussion by the local group 
(school, club, adult group, etc.) 
under local leadership. 

During the course of a year, 9 Film 
Forums will be released . . . from Sep- 
tember through May. The first topic 
for September release will be an- 
nounced in August. 


MAIL THIS COUPON 


AMERICAN FILM FORUM, Inc. 
516 Fifth Avenue 
New York 36, N. Y. 


Please send me complete details includ- 
ing subscription cost. 


NAME... 
ADDRESS. 
CHT... 
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Public Discussion of Public Events 


For the first time, American Film Forum, Inc. offers a unique and 
exciting monthly film forum program that brings to your own club- 
room, school, church, hall or home, outstanding national and inter- 
national figures in a public discussion of public events. 

You see and hear Senators, Congressmen, Educators, Statesmen — 
leaders in every field — discuss national and international affairs. You 
then carry on your own “town meeting” under your own auspices in 
your own community, 

Produced in our Nation’s Capital, the Film Forum will be sent to you 
each month on a regular subscription basis. You show it, and then 
you and your group discuss it. Topics selected for discussion on each 
Film Forum will be provocative, stimulating and of current interest. 
Those who are interested in current affairs, political science, social 
science, community welfare, and the growth and development of citi- 
zenship in every strata of society will surely want to become part of the 
American Film Forum program. 

You are Public Opinion. And, as such, it is imperative that you take 
an active part in expressing your opinion in concert with our national 
leaders. Good citizenship demands that you participate in the problems 
of the day. 

An informed people are a strong people. The interchange and expres- 
sion of opinion on all levels makes for wide dissemination of informa- 
tion, and helps our elected representatives arrive at making the vital 
decisions for which they are responsible. 

You belong in the American Film Forum picture. Your voice, your 
opinion, your vote counts individually and collectively. Become a 
subscriber to the American Film Forum. It is one of the most important 
things you can do today to vitalize the public discussion of public 
affairs. Write now for complete information. 


MERICAN 


film Forum. 


ine. 





FOCUS ON THE NEWS 





CONVENTION TIME 
IN CHICAGO 


@ Chicago’s Hotel Sherman will be 
the meeting place this summer for an 
expected 2500 persons from all parts 
of the audio-visual field: schools, 
churches, community, and industry. 
Groups holding meetings between July 
30 and August 5 include the Educa- 
tional Film Library Association 
(EFLA), the Catholic Audio-Visual 
Educators (CAVE), the National Au- 
dio-Visual Association (NAVA), the 
Film Council of America (FCA), the 
Industrial Audio-Visual Association 
(IAVA), and the Chief State School 
Audio-Visual Officers (CSSAVO). 


EFLA Looks Forward 


The Educational Film Library As- 
sociation Conference will be held 
Thursday, Friday, and Saturday, July 
30-August 1. There will be two gen- 
eral sessions, a number of sectional 
meetings, three preview screenings, a 
group of field trips, and a group of 
demonstrations of equipment. Time 
will be left open, of course, for KFLA 
members and friends to attend the 
NAVA Trade Show. 

Since EFLA is celebrating its Tenth 
Anniversary, the conference theme is 
“Looking Forward—The Next Ten 
Years.” In general, the discussions 
will center around goals, both realis- 
tie and idealistic, which EFLA hopes 
to accomplish in the next ten years. 

There will be discussion groups for 
city and county school audio-visual 
directors; public librarians; college 
and university film library adminis- 
trators; educational film producers; 
classroom teachers and audio-visual 
coordinators; and those concerned 
with informal and adult education. 
Topics to be discussed include tele- 
vision, censorship, research, teacher 
training, use of religious films, use of 
films in fundamental education, and 
facilities for screening in schools, li- 
braries, and other buildings. 

There will be three evening screen- 
ings of new films. Thursday evening 
will be devoted to educationally-pro- 
duced films, followed by the EFLA 
Board reception. Friday evening new 
classroom films will be shown, and on 
Saturday there will be a_ special 
screening of experimental and adult 
films. 

Two features tried out last. year at 
the EFLA Conference proved so popu- 
lar that they are being retried and ex- 





CONVENTION SCHEDULE 
Hotel Sherman, Chicago 
July 30-August 5 
EFLA—July 30-August | 
NAVA—August 1-5 
CAVE—August 3-5 
Also holding meetings: 
FCA, IAVA, CSSAVO 











panded this year. One is field trips, 
to be held Thursday afternoon—trips 
to Coronet Studios and possibly to 
other producers, to the Chicago Board 
of Education film library, to a tele- 
vision station, to an industrial organi- 
zation. 

The other feature is the demonstra- 
tion of new techniques and equipment. 
These may include film inspection and 
repair, double optical track, stereo- 
phonic equipment, and three-dimen- 
sional films. 

Donald Smith, Supervisor of Audio- 
Visual Aids at the University of II- 
linois, is chairman of the EFLA Con- 
ference program. 

Registration at the EFLA Confer- 
ence is open to any interested person 
and includes admission to the NAVA 
Trade Show. For further information, 
write Emily S. Jones, Executive Sec- 
retary, Educational Film Library As- 
sociation, Suite 1000, 1600 Broadway, 
New York 19, N. Y. 


NAVA Talks Business 


Eleven panel sessions and three gen- 
eral meetings will make up the pro- 
gram of the National Audio-Visual 
Association’s 1953 Convention, to be 
held August 1-5 at Chicago’s Hotel 
Sherman. The first general session 
is scheduled for Saturday, August 1. 
Other general sessions will include 
the annual NAVA business meeting, 
a talk on religious audio-visual use 
on Monday, August 3, and a demon- 
stration of audio-visual techniques 
in industry on Tuesday, August 4. 

One of the eleven panels will be a 
joint session with the Industrial Au- 
dio-Visual Association on “Serving 
Industrial Audio-Visual Users.” Other 
panels will deal with serving the 
church, educator and dealer relation- 
ships, entertainment film problems, 
dealer advertising and sales promo- 
tion, dealer financial and tax prob- 
lems, overcoming discount and price 
buying problems, and manufacturer 
and dealer cooperation for better 
audio-visual selling. 

Panel sessions will be at 9 A. M. to 
10:15 A. M. and general sessions from 
10:30 A. M. to 11:45 A. M. 

Jack C. Walts of Indianapolis, In- 
diana, is General Chairman of the 
NAVA Program Committee. 


A-V Gets Biggest Show 


The eighth annual NAVA Trade 
Show will be the largest ever held 
with the displays of more than 125 
manufacturers and distributors in 160 
booths occupying 32,000 square feet 
of air-conditioned exhibit space. On 
display will be projection equipment, 
tape recorders, record players, pro- 
jection screens, projection accessories, 
and audio-visual materials of all kinds. 

The Trade Show will open at noon 
on August 1 and will end at 1 P. M. 


August 5. 


For further information about the 
NAVA Convention and Trade Show, 
write Don White, Executive Vice 
President, National Audio-Visual As- 
sociation, 2540 Eastwood Ave., Evan- 
ston, Illinois. 


CAVE Goes to the Classroom 


Under the general chairmanship of 
the Reverend Pius Barth, O.F.M., 
Dean of Education at De Paul Uni- 
versity, the second annual convention 
of the Catholic Audio-Visual Educa- 
tors will be held at Chicago’s Hotel 
Sherman, August 3, 4 and 5. 


The Very Reverend Monsignor Thomas 
Quigley (Pittsburgh Diocesan School Super- 
intendent), Reverend Michael F. Mullen, 
C. M., Chairman of the Speakers Program 
for the summer CAVE convention (and of 
Saint John's University, Brooklyn), and Very 
Reverend Sylvester J. Holbel (Diocesan 
School Superintendent of Buffalo) talk over 
a projector and the coming convention in 
Chicago. 


The first national CAVE conven- 
tion last August was so successful 
with delegates from all parts of the 
country attending the sessions that 
the Exploratory Committee composed 
of thirty school superintendents, su- 
pervisors and teachers have given 
constant supervision to the planning 
for this forthcoming convention. It is 
anticipated that it will be even more 
successful and better attended than 
was the two-day first national CAVE 
convention. 

Reverend Michael Mullen, C.M., 
Speakers Committee chairman, De- 
partment of Religion, Teachers Col- 
lege, St. John’s University, Brooklyn, 
N. Y.; Jack McKay, Notre Dame Uni- 
versity, South Bend, Indiana; Michael 
Ference, Administrator of Audio- 
Visual Department, Pittsburgh, Penn- 
sylvania, and Clement J. Wagner, 
publisher of The Catholic Educator, 
New York City, have carefully con- 
sidered the diversified interests and 
needs of supervisors, teachers, cate- 
chists and chaplains in arranging the 
three-day program. 

The program for the 2nd annual 


(Continued on page 263) 
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New! 
Interesting! 
Authoritative! 


By outstanding educators, speaking with expert knowledge and recognized pre-eminance in their respective 
fields, to teachers, students and school-conscious citizens. Each presentation in two parts, 20-22 minutes each 
—approximately 40 minutes’ full coverage of the subject, on 12-inch, non-breakable dises that can be used on 
any 33% rpm player. Titles now ready include: 
1. CHARACTERISTICS OF A GOOD TEACHER 17, TRENDS IN ELEMENTARY EDUCATION 
A. S. BARR, PH.D., Professor of Education, University of Wisconsin CLARENCE W. HUNNICUTT, ED.D., Professor of Educ., Syracuse U. 
2. PERSONALITY DEVELOPMENT IN THE CLASSROOM 18, DEVELOPING SALARY SCHEDULES FOR TEACHERS 
LOUIS P. THORPE, PH.D., Professor of Education, U. of So. Cal rug & ne ‘en oes a ts NELSON, =" serous} 
d niv. o | ACH —SCHOOL BOARD MEM 
3. TEACHER-PUPIL PLANNING TECHNIQUES > << 
HARRY H. GILES. PH.D. Professor of Education, New York University 19. DEVELOPING A CORE PROGRAM IN THE HIGH SCHOOL 


HAROLD ALBERTY, PH.D., P i i t ‘ 
4. A FORWARD LOOK FOR THE TEACHING PROFESSION . RCN: GY SENG, eee uae oe 
ST EAGER TUR icclcess ab Gacccen, Cohembie “Ualeaiile . THE COMMUNITY COLLEGE AND ITS FUNCTIONS 


JESSE P. BOGUE, E Sec'y, A A f Junior Coll 
DEVELOPING GOOD CLASSROOM DISCIPLINE 21. GUIDANCE IN MODE se Se ee ee 
MYRON S. OLSON, PH.D., Assoc. Professor of Education, University ‘ ERN SCHOOLS 
of Southern California SHIRLEY A. HAMRIN, PH.D., Prof. of Education, Northwestern Un. 
THE PLACE OF ARITHMETIC IN THE CURRICULUM 22. THE IMPROVEMENT OF TEACHING THROUGH 
LEO J. BRUECKNER, PH.D., Professor of Education, U. of Minn AUDIO-VISUAL MATERIALS 

EDGAR DALE, PH.D., Professor of Education, Ohio State University 
Vee ee Sones by ve Fee Lars Aoctee JAMES D. FINN, PH.D. Associate Prof. of Education, U. of So. Cal 

, Director, School o uc 


23. A REPLY TO THE ATTACKS ON OUR SCHOOLS 
IMPROVING READING AT ALL LEVELS LOUIS KAPLAN, ED.D., Di ector, Teacher Education, College of 


MARION MONROE, PH.D., Author, Reading Clinic, U. of So. Cal Education, Monmouth, Oregon (TEACHERS, PARENTS AND LAYMEN) 
EDUCATION, THE FOUNDATION OF BUSINESS 24, THE CITIZEN CHILD; HIS NEEDS IN A FREE WORLD 


WILLIS A. SUTTON, PH.B., LL.B., Atianta, Past President of N. E. A MRS. JOHN E. HAYES. Past President, and MRS. NEWTON P. 
(FOR TEACHERS AND LAYMEN) LEONARD, Pres., Nat'l Congress of Parents and Teachers 


UNDERSTANDING EDUCATION, PARENTS, AND SELF 25. THE EFFECTIVE JUNIOR HIGH SCHOOL 

MYRON S. OLSON, PH.D., Assoc. Prof. of Education, U. of So. Cal MYRON S. OLSON, PH.D., Assoc. Prof. of Education, U. of So. Cal 
(For TEACHERS and SECONDARY STUDENTS) 26. IMPROVING THE SERVICES OF EXTRACLASS ACTIVITIES 

PROVIDING FOR INDIVIDUAL DIFFERENCES IN THE J. LLOYD TRUMP, PH.D., Professor of Education, Univ. of Illinois 

CLASSROOM 27. RURAL EDUCATION—EVERYBODY’S BUSINESS 

WILLIAM C. TROW, PH.D., Professor of Education, U. of Mich HOWARD A. DAWSON PH.D., Director of Rural Service, N. E. A 

THE TEACHER AND PUBLIC RELATIONS 28. PRINCIPLES OF TEACHING AND LEARNING OF THE 

IRVING R. MELBO, ED.D., Profersor of Education, U. of So. Cal SECONDARY SCHOOL LEVEL 

NEWER METHODS OF REPORTING PUPIL PROGRESS HUGH M. SHAFER, PH.D., Assoc. Prof. of Education, U. of Penn 


SUPT. VIRGIL M. ROGERS, ED.D. and DIRECTOR ESTHER RUP 29. THE USE OF GROUP DYNAMICS IN CLASSROOM TEACHING 
RIGHT, Battle Creek Public Schools WILLARD B. SPALDING, Ed.D., Dean, and VAN MILLER, Ed.D., 


PREPARING BETTER CLASSROOM TESTS Professor, College of Education, University of Illinois 
ROBERT L. EBEL, PH.D., Director, Examinations Services, U. of lowa 30. SOME NATIONAL AND INTERNATIONAL EDUCATIONAL 
LET US MAKE A STUDY OF STUDY PROBLEMS 


WILLIAM H. BURTON, PH.D., Director, Aoprentice Tr., Harvard EARL J. McGRATH, PH.D., Former U. S. Commissioner of Education 


HOW THE SCHOOL CAN EDUCATE FOR MENTAL HEALTH 31. FOREIGN LANGUAGE INSTRUCTION IN AMERICAN SCHOOLS 


RALPH H. OJEMANN, PH.D., Child Welfare Research Sta., U. of la EARL J. McGRATH, PH.D., Former U. S. Commissioner of Education 





An in-service or pre-service teacher training program—and a public relations medium to interpret 
the school to its varying publics—at a price that any school system, large or small, can readily af- 
ford. The entire series costs less than a single prominent guest speaker. Use the ORDER BLANK. 
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EDUCATIONAL LEADERS EDUCATIONAL Recording Services, Myron S, 
Olson, Ph.D., Director, 5922 Abernathy Drive, 


Los Angeles 45, Calif. 


Brought to YOUR School } Please send records numbered i spataan we 
a + Complete set with FREE Albums 
THROUGH Bill School (or) [) Me, plus postage at $6.90 each 
($207.00 per set of 31) 
for Teachers 
NAME 
Parents 
POSITION 
Laymen 


Students 
Student- 
Teachers 


SCHOO! 
STREET 
+g See ZONE ... STATE 


(Terms: 30 days. Tax added where schools not exempt) 


CIPL GUIDANCE 

READING PU olor abier.\ 
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As Viewed From Here (suest Editorial 


by FORD L. LEMLER and ROBERT C. LEESTMA 


Audio-Visual Education Center, University of Michigan 


Shirtsleeve Administration 


@ There have always been two theories of administrative leader- 
ship: one based on command and observation, the other on example 
and participation. The success of the audio-visual field has been 
characterized by the latter, by the kind of leadership that takes off 
its coat and gets things done by doing them. 





While a scholarly study of the perspiration essential to success 
has never been made, it is a safe bet that the audio-visual director 
has expended at least as much effort in the fight to achieve recogni- 
tion of his field as have pioneers in any other field of education. 
Performance above and beyond the call of duty has been the rule 
rather than the exception. Because of the nature and amount of 
the work, the audio-visual director has often ended his day with the 
limp and soiled appearance of a common laborer. The maintenance 
of machinery, the requirements of material preparation, the frus- 
tration of projection have always conspired to keep the audio-visual 
director in working garb. The suitcoat was more often off than on 
in the face of almost continuous requirements for work. 


Success of a sort has come at last to the audio-visual worker. 
But with the achievement of professional recognition and increasing 
provision for budgetary support, there is the increasing danger of 
relaxation. Somehow the progress toward professional “maturity” 
seems to lead to an increasing concern with philosophic abstrac- 
tions at the expense of the concrete demands of reality. More time 
is likely to be spent polishing the seat of a swivel chair, conjuring 
over the philosophic implications of an already belabored sim- 
plicity, rather than increasing the range and effectiveness of the 
service rendered by the audio-visual program. Fewer coats are 
taken off and there is less heavy breathing as the physical demands 
of the job are shunted aside in favor of greater activity in the “high- 
level planning division.” 


The challenge of maturity in our field cannot be met by trading 
the present uniform for the garments of an abstract philosopher. The 
rolled-up sleeve will remain the hallmark of the contributing audio- 
visual director—by this sign ye shall know him. He is providing 
leadership by showing the way. Theory and philosophy will not 
suffer; they must be shaped in large part by experience and in a 
dynamic, pragmatic field that experience must be ever on-going. 
Philosophie contributions to the audio-visual field will be made by 
those who are deeply planted in the daily problems of an on-going 
program; plain hard work is somehow necessary for the nourishment 
of the philosopher in man. 
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Audio-Visual Center, Indiana University 


An Indiana University faculty member gives a film a classroom tryout to get and record student reactions. 


ow Universities Evaluate and Select Films 


INCE LEARNING has always been conditioned by the 

materials of communication which were available 

and utilized, those concerned with the process of 
communication and teaching have been interested in the 
methods and means of selecting the best possible mate- 
rials of communication. Even in a relatively simple so- 
ciety, when it was possible for one generation to transmit 
most of its accumulated culture to the succeeding gener- 
ation by word of mouth and direct experience and phi 
losophers taught their students in dialogue fashion, selec 
tion was necessary and did take place. Later when the 
development of the printing press immeasurably increased 
the amount and variety of ideas available for dissemina 
tion and use, the problems of selection by booksellers. 
libraries, teachers, and the like bee ame more complex 
And, more recently, the advent of the sound motion pic- 
ture which marked another advance in the media of 
communication further increased the problem of selec- 
tion. This medium is steadily becoming one of the more 
widely used instructional tools both in the classroom and 
in adult education. The Educational Film Guide and sup- 
plements, for example, list over 11,000 16mm motion 
pictures available for educational use. Since. as Paul Witt 
says, “the kinds of instructional materials that are in- 
troduced in the learning situation affect the learning 
experiences of the individual,” teachers and adult edu- 
cation leaders, as well as producers atid distributors of 
instructional materials, are continually seeking to improve 
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by CAROLYN GUSS 


Assistant Professor, School of Education 
Associate in Selection, Audio-Visual Center 
Indiana University, Bloomington 


the methods by which they evaluate and select: instruc- 
tional materials. 

How are motion pictures evaluated and selected for 
distribution by university and college libraries? Who 
selects them? What criteria are employed in the evalua- 
tion and selection processes? Is evaluation a continuing 
process? Is it completely subjective or are there certain 
objective standards that can be applied? Can the educa- 
tional potentialities of a motion picture best be determined 
by judging its over-all effectiveness or by determining 
the value of each of its component parts and averaging 
them?’ These were some of the questions which a recent 
study undertaken by the author attempted to answer. 

ven though the film evaluation and selection practices 
in only a dozen universities and colleges—University of 
Illinois, University of Kansas. University of Nebraska. 
State University of lowa, University of Minnesota. Uni- 
versity of Wisconsin, University of Michigan. Syracuse 
University, Columbia University, New York University. 
Pennsylvania State College, and Indiana University 
were studied through personal observation and interview. 
evidence indicates that film libraries in other sections 
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Audio-Visual Center, indiana University 


Author Carolyn Guss (right) and Betty Stoops preview and evalu- 
ate at Indiana University’s Audio-Visual Center. 


of the country and film libraries under the supervision 
of other agencies and individuals are following similar 
procedures and are just as carefully evaluating and se- 
lecting the films they distribute. 


Why Select Films? 


Since it is neither desirable nor practicable for a single 
film library to circulate all available films, selection must 
take place. Within the last ten years, the number of edu- 
cational film titles has more than tripled. This increased 
activity in film production has made available several 
different motion pictures on the same subject for the 
same grade level. Whereas not so many years ago, a film 
librarian or potential user was content to be able to locate 
one film title on a given subject and grade level, today 
he is frequently bewildered by finding five, six, seven, or 
more films covering essentially the same content. 

Then, too, the users of films from a film library have 
every right to expect that the library carefully and eriti- 


cally appraise and approve the educational value of the 
films it distributes. An adequate, well-balanced, and 
functional film library doesn’t “just happen.” The de- 
velopment of a film library which meets the needs and 
standards of its users is the result of careful and dis- 
criminatory selection. Since all of the film libraries 


studied report an increase in the amount of use of films 
from their libraries, they must recognize their responsi- 
bility in building libraries that continue to meet the needs 
of their users. During 1950-1951 the twelve libraries 
totaled 503,625 bookings, which on the basis of a con- 
servative estimate represents the staggering total of 15,- 
108,750 pupil hours of instruction or the equivalent of 
the teaching time of more than 400 full-time teachers. 

The fact that the libraries studied are not accepting 
all new films produced is indicated by their reports that 
they previewed over 8,000 films during 1950-1951 and 
only 3,299 new titles—slightly less than half the number 
of titles previewed—were added to the libraries. 

Finally, much of the progress in film production can 
be attributed to the film selection which has taken place 
on the various levels of use. Producers, themselves, wel- 
come reports from users of their films. Since, for economic 
reasons if for no other reasons, producers must produce 
films which will be used, they are guided by the reports 
from users. Classroom teachers often feel that reports 
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of their experiences with films have little or no signifi- 
cance. Such is not the case. Both libraries and producers 
welcome them; they are a prime factor in improving the 
quality of future films and film libraries. 


Who Selects Films? 


Film selection is indisputably being conducted in a 
democratic manner. In none of the institutions studied 
is a film library being built single-handedly, All libraries 
are successfully attempting to involve the maximum 
number of qualified evaluators in the evaluation process. 
In each of the universities the professional staff of the 
film library possess some or all of the following compe- 
tencies: (1) an understanding of the use of the motion 
picture for teaching purposes, (2) successful experience 
as a teacher or adult education leader, (3) knowledge 
of content and uses of available motion pictures, (4) 
ability to analyze, interpret, and evaluate film content, 
and (5) administrative ability to maintain records and 
reports. Of the 39 staff members spending a major por- 
tion of their time in film evaluation and selection, six 
hold the doctor’s degree, 27 have the master’s degree, and 
six have the bachelor’s degree. Not only these staff mem- 
bers but also members of the faculty possessing training 
and experience in the content areas represented by the 
films, public school teachers who might find the films use- 
ful, and student teachers participate in film evaluation. 

The evaluation of the film per se is then being related 
to the needs and interests of the actual users. Duplicate 
prints are being purchased on the basis of demand: and 
since more money is being spent for duplicate prints than 
for the initial prints, users themselves are responsible 
for the selection of a greater number of films than the 
personnel of the film library. The twelve libraries average 
almost three prints of each title in their libraries. They 
are distributing a combined total of 63.686 prints of 
28,013 titles of motion pictures with an approximate 
replacement value of over four million dollars. 


What Criteria Are Being Used? 


Film evaluation, it is true, has developed indigenously. 
Yet essentially the same evaluative criteria are being used 
by the universities studied and, it is thought, are being 
and can be used by other agencies building libraries and 
by teachers interested in critically appraising the value 
of the films they are using. It should be noted, however, 
that all the criteria do not pertain to all films in the 
same degree. Each film is unique and calls for a specific 
frame of reference and evaluation. The criteria include: 
I. Psychological factors 

l. Is the film conducive to audience identification and ego 
involvement ? 

2. Does the film provide a set which will give direction to behav 
ior and provide incentives which individuals will strive to 
attain? 

3. Is the main idea in the film developed in a constellation of 
ideas which are mutually interbehaving and interacting? 

. Does the film provide for audience participation—covert as 
well as overt? 

5. Does the film stimulate interest? 
II. Technical factors 

1. Is the photographic quality sufficiently satisfactory to enable 
the audience to see the photographic symbols without undue 
concentration on the process of seeing? 

2. Is the sound easily intelligible? 

3. Are adequate orientational devices used? 

. Is the type of pictorial representation appropriate for the 
presentation of the main ideas in the film? 
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5. Does the type of sound accompaniment make the greatest 
possible contribution to developing the explanation and pro 
viding emotional tone for the main ideas? 

Ill. Content factors 

1. Is the solution to the problem, the development of certain 
mental and personality behaviors, and/or the acquisition of 
skills adequately’ developed? 

2. Are categorical representations sufficiently supported by diff 
erentiating details so that those in the audience will not base 
their generalizations on stereotypes? 

Are any misconcepts likely to be formed because of over 
condensation ? 

4. Are there any serious omissions in the content? 

5. How effective are the positive or negative examples? 

6. Is the treatment of content effective in terms of the purposes 
of the film? 

7. Is the range of material and the range of appeal to maturity 
level compatible with using the film on a given grade level 
for a specified purpose? 

IV. General factors 

1. Do the component parts of the motion picture complement 
and supplement each other in such a fashion as to result in a 
film which gives a total impression of unity and a satisfactory 
synthesis ? 

2. Does the film serve a socially desirable and educationally 


important purpose ¢ 


What Are the Tools of Selection? 


Effective film evaluation and selection depends on pro- 
curing the best possible films for evaluation. This fact 
is equally true on all levels: the classroom teacher, for 
example, can not select the best possible film if she does 
not have knowledge of the existence of the best possible 
film. The libraries studied are making use of a number 
of general film catalogs, indexes, selected film bibliog- 
raphies, special services, professional magazines and the 
like to help them do the preliminary job of film selection. 
Such services as EFLA’s film evaluation cards and the 
Library of Congress’ catalog cards are being widely used. 
Such catalogs as the Educational Film Guide, Blue 
Book of 16mm Films, and Educator's Guide to Free 
Films are considered essential. 


Conclusions 


Users of films and producers of films alike can be 


sure, on the basis of the study, that universities are mak- 
ing a serious and critical approach to film evaluation, 
that they are carefully selecting staff who seem to possess 
desirable training and experience, that they are increasing 
their course offerings and research in the field of film 
evaluation, and that they are continually evaluating the 
success of their film libraries in terms of meeting both 
the immediate and long-term objectives of their institu- 
tions. They are, moreover, among the first to admit that 
there is need for refining and improving film evaluation 
and selection procedures. The directors of the university 
film libraries studied recommend that university faculty 
participation and experimentation in film evaluation and 
selection be encouraged and provided for, that necessary 
funds and staff for film evaluation be available, that 
inter-university cooperation be increased, and that closer 
rapport with producers and users be developed. As the 
users, producers, and distributors of educational motion 
pictures combine their interests, energies, and abilities 
in the common cause of improving the quality of educa- 
tional motion pictures, progress is sure to be made and 
the quality of instruction with films in classrooms, or 
with films over television in living rooms, or with films 
in Grange halls will be improved. 
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From Toledo's 1952-53 


AUDIO-VISUAL AIDS REPORT 


by GEORGE HAMMERSMITH 


Supervisor, Visual Aids Department 
Toledo, Ohio, Public Schools 


The following excerpts from Supervisor Hammersmith’s audio- 
visual aids report to Toledo Superintendent E. L. Bowsher present 
audio-visual plans and progress and points of view we think will 
interest and help others in any way associated with school audio- 
visual programs. For excerpts from another audio-visual director's 
annual report, see Ivan G. Hosack’s “A-V Progress Report” (No- 
vember, 1951 Ep Screen, page 357).—Tue Epirors. 


@ Topay the fast growing supply of available community, 
national, and international resources via radio, films, and 
TV mean that teachers can no longer lean on their own 
resources in the classroom. Mass media teaching tools are 
being made available for all students and teachers. There 
is a close tie-up and correlation with the administrators 
in charge of curricula which spells natural and permanent 
growth. 
e* e« @® 


The selection of the proper audio-visual aids is being 
done scientifically. Text-film committees of teachers, 
through the ballot box, are being of real service in the 
selection of audio-visual aids. These text-book committees 
are doing a splendid piece of work through the adoption 
of books with film bibliographies. The supervisors and 
director of curricula have given direction to this edu- 
cationally sound and democratic method for making film 
purchases. Last year, new science books, from the first 
grade through the eighth grade, were adopted; all of 
these textbooks have bibliographies of text-films. 

Your alert supervisors and director of curricula know 
that integration means making the audio-visual aids meet 
the teaching needs of the lessons at hand. We are most 
grateful for this demonstration of professionalism and 
cooperation. 

& « € 


The Toledo advisory committee, composed of one rep- 
resentative or audio-visual coordinator from each of the 
56 schools, voted for the card catalog based on the Dewey 
Decimal System. One set has been placed in each school, 
ind they are being kept up to date currently. Office prac- 
tice teachers in several high schools have made duplicate 
cards for the various departments and shops. The master 
card-catalog files are being kept in the school libraries 
in the high schools and in accessible locations in our 
elementary schools. 

s @ s 


The wiring program, which is going on in twenty-five 
of our older schools, is doing much to create interest and 
use of audio-visual aids. The minimum of four outlets in 
each classroom is making a real contribution to the util- 
ization of audio-visual aids. It is gratifying, too, to have 
the assistant supervisor, who is in charge of the new 
building program, include the audio-visual director and 
supervisor in the planning for new structures. 











TAXCO, MEXICO 
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Use film and tape fo... 


TAKE 


He Mexican youtn played the guitar exceptionally 
well. His singing was good too. As he finished his 
third number, he approached my table. 

“And what would you like for me to play. Senor?” he 
asked with a flash of white teeth. 

Before | could answer, an American voice behind m« 
asked if | wouldn't mind having the boy repeat his last 
song. I didn’t mind and neither did the Mexican. When 
he had resumed his melodious singing. | turned to sec 
which one of the several Americans in the: dining room 
of the Los Arcos Hotel in Taxco had requested an encore. 
It turned out to be a stocky young man busily working 
a small tape recorder that was on a chair next to his table. 
As I watched, he set the dials to his liking. then raised 
a small flash-equipped 35mm camera and snapped some 
pictures of the singer. 

When the meal and entertainment were over, | asked 
my fellow American what he intended doing with his 
tape and film. 

“I'm a social studies teacher in Illinois.” he said. 
“With camera and recorder I try to carry my travels 
back to my students. So far Ive taped native music, 
many kinds of sound effects, my own comments and 
interviews with other tourists and English-speaking Mex 
icans.” 

“What are your limitations?” | asked. 

“The length of my recorder’s plug-in and microphone 
lines and my tape and film supply. I can record almost 
any place I can find the right kind of electricity. These,” 
he said. pointing to the recorder and camera, “are rela 
tively expensive but for that matter so is travelling. Some 
people believe that a trip should be turned on and off 
like water in a faucet. This doesn't have to be true. The 
experience should continue to grow in er joyvment and 
understanding long after the actual road work is over 
It’s then that the discomforts, and petty annoyances fade 
away and the real worth of an adventure can be edited 
into something useful as well as entertaining. | believe 
my method accomplishes this.” 

By this time most of the people had left the dining 
room and we agreed to continue our dise ussion outdoors 
As we moved through the cool evening air toward the 
square fronting the cathedral, we were surrounded by 
the mixed street sounds so representative of a town’s 
character. 

“Listen to the exotic quality of all this.” my companion 
said enthusiastically. “Do you know what | did vester 
day? I plugged a long line to my mike, gave a boy a 
peso to take up the slack, and then I walked up and down 
this street for several minutes gathering as many voices 
and other sounds as I could. From time to time I re- 
corded my own comments as well. If my street scenes 
turn out as well as the tape did, I'll really have some 
excellent teaching material.” 

“It seems to me.” I remarked. voicing a thought | 


had had for some time. “that a motion picture camera 
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YOUR TRAVELS BACK TO SCHOOL 


by JOHN P. VERGIS 


Teaching Assistant, Audio-Visual Department 
University of Southern California, Los Angeles 


would do your photo work much better than the. still 
equipment you use.” 

The young man nodded in agreement. “It would, in 
a way, but in company with many teachers I lack the 
money and know-how required to make good educational 
movies. On the other hand my 35mm camera is of the 
type almost any traveler can afford and my shooting 
technique I learned from a good manual om photography. 
In addition to these practical reasons, there’s another 
gxood argument for the still slide.” 

We walked in silence for a moment and then my com- 
panion continued, “While I fully recognize the value 
of the motion picture, certain areas in my field frequently 
require a still medium in addition to a motion picture. 
Let's say that I’m presenting a unit of study on Mexico. 
\s part of a series, | show my students slides of this 
street accompanied by the street sounds and my own 
comments made on the spot. A moving picture would 
allow no time for careful examination of the buildings, 
the vehicles, the types of people. In the film the visual 
impressions would COne and #O across the screen as 
quickly as they do in real life. The slides, on the othe 
hand, can be interchanged at will, studied at length, and 
the recording can be repeated with or without the visual 
material as often as good teaching practice requires.” 

\ sudden chill in the evening air accompanied by a 
distant flash of lightning caused us to turn back to the 
hotel 

What effect does this personal element that you inject 

your work have on your pupils?” I asked as we hur- 
ried over the unevenly paved cobbled street. 

The fact that |. their teacher, actually made the slides 
ind tape forms a vital bridge between the students and 
the prese nted material. There is a sort of vicarious identi- 
fication that would otherwise be absent. This develops 
1 motivation not only in them but in me too. | heartily 
njoy being able to recapture and pass on some of the 
ore interesting segments of my life.” 

Further discussion was halted by the sudden downpour 
that burst upon us. We ran for the hotel and as we had 
personal matters to attend to, we said good night and 
parted when we got there. Early the next day I left Taxco 
without seeing my friend again. 

Many times since that evening in Mexico | have re- 
illed the words and enthusiasm of that eager young 
man. He was a teacher! He didnt wait for the world 
to come to his classroom. He rolled up his sleeves and 
went out after it! | feel that someday in some far cornet 
of the world I may meet him again—but then, that person 
hurrying down the street with camera and recorder may 


not be him: it may be you! 
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HE CONCEPT of audio-visual training for students 

preparing to teach is becoming an accepted fact in 

the educational field. Introductory courses in the 
recognition, selection, and utilization of audio-visual ma- 
terials are being offered in almost every modern schoof 
of education. Combined with laboratory experiences in 
the operation and manipulation of equipment, over 95 
percent of the teacher-training institutions surveyed in 
DeKieffer’s study reported that the above areas were 
adequately covered.' 


Yet teachers going into the field soon find that a mere 
knowledge of the types of materials available and an 
ability to operate several types of equipment, while im- 
portant, are hardly adequate if they are to teach effectively 
by means of audio-visual techniques. It is soon realized 
that pupils can become as tired of a non-varied use of 
motion pictures as they can of unvaried textbook assign- 
ments. To be truly stimulating, teaching must be vitalized 
by a varied use of different audio-visual instructional 
materials, each used with purpose. 


To accomplish this, the, teacher should not depend on 
outside sources for all audio-visual materials used in 
the classroom. The teacher should be able to construct, 
or direct pupil production of, a number of simple, non- 
technical teaching aids from inexpensive materials near 
at hand. Unfortunately, in this area teacher-training in- 
stitutions seem to have lagged behind, although a number 
of courses in different types of production are available 
in various colleges.* Perhaps it is understandable that 
this area has not been emphasized in schools of educa- 
tion. It has been difficult to convince administrative heads 
that audio-visual training is a necessary area of emphasis. 
Now that the introductory audio-visual classes have as- 
sumed a mantle of respectability in the teacher college 
curriculum, perhaps this second, very important develop- 
ment in audio-visual instruction can begin to find its 
place. 

Williams, Zinn, and Snyder, in discussing the role of 
an instructional materials center on the college level, 
suggest that three basic courses in production should 
be offered as electives to supplement the introductory 
course in audio-visual methods and materials :* 

(1) A course in the preparation of materials that can 
be handmade. This would include graphic materials, 
mimeograph and liquid stencils, construction of models, 
plaster, plastics, bulletin boards and exhibits, posters, etc. 


(2) A course in elementary photography specifically 
for the classroom teacher with emphasis on the use of 
photography in producing material for the classroom. 
This course should teach two basic skills—the ability to 
take good pictures and the ability to make photographic 
copies of material useful in teaching. 

(3) A basic course in radio and motion picture tech- 
niques to develop skills in producing simple motion pic- 
tures and radio programs (and television) that would 


“Audio-Visual Materials of Instruction,” Forty-Kighth Yearbook 
of the National Society for the Study of Education, Part 1, Chicago: 
University of Chicago Press, 1949. p. 96, 

"Ibid. p. 96. 

"Don G. Williams, W. Roger Zinn, and Luella Snyder, “The Pro- 
duction of Audio-Visual Materials in Programs of Teacher Educa- 
tion,” Twenty-Ninth Yearbook of the Association for Student 
Teaching. Lock Haven, Penn.: State Teachers College, 1950. p. 65. 
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MORE TEACHER TRAINING 


Teachers should be taught to 


be valuable to the school in its instructional, public re- 
lations, and community relations program. 

Students preparing to enter the field of education will 
need guidance in selecting these courses to meet their 
particular needs. For example, all teachers planning to 
work in the classroom, both on the elementary level and 
the secondary level, will need the first type of course. 
Teachers in specialized fields, such as art, safety educa- 
tion, science, and vocational education, where photograph- 
ic techniques are especially useful should plan on taking 
the second course also, Athletic coaches and people spe- 
cializing in school administration will find the third 
course of tremendous value in making their work more 
successful. And, of course, students preparing for the 
specialized position of audio-visual coordinator or super- 
visor will find all three courses a must in their prepara- 
tion. 

Heavy demands are made on the teacher cf audio-visual 
methods. He usually does not have time to organize a 
course of activities leading to teacher competency in the 
production of simple learning materials. This material 
could be presented in the form of a work-text to minimize 
the amount of time needed to plan the work in such a 
course. The work-text should give full directions for the 
preparation of each type of material so that each student 
may proceed at his own rate. Also, these topics should 
be such that they may be presented in any order desired 
without impairing the effectiveness of the course. It is 
hoped that in such a class any student or teacher in the 
field would be able to gain an understanding of the 
simple techniques involved in the production of handmade 
learning materials. 

It is assumed that students enrolling in such a pro- 
duction course will have had the background of an in- 
troduction to audio-visual methods and materials through 
a formal course or classroom experience. This production 
class can supplement the introductory course by giving 
students actual laboratory practice in the preparation of 
pictorial, graphic, and three-dimensional teaching aids 
through the use of such inexpensive materials as picture 
cut-outs, papier mache, clay, plaster, slide materials, etc. 

Not all teacher-training institutions will be able to 
organize a complete course in this area at once. A number 
of schools have already integrated some of these produc- 
tion techniques into existing audio-visual classes, or into 
standard methods courses. 
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by SAM S. BLANC 


Denver, Colorado, Public Schools 


IN A-V PRODUCTION 


construct simple, non-technical teaching aids 


The emphasis in these production courses should be 
upon the possibilities of these techniques in the teacher’s 
field of interest and upon the elementary skills needed 
to actually make the instructional materials. No attempt 
should be made to teach formal art or graphics, or to 
develop highly professional skills in any of the areas 
treated. Few teachers will have the necessary time or 
interest to devote to involved production techniques when 
engaged in actual teaching. Those who are interested can 
perfect their own ability after they have completed the 
class, provided they have had a good, practical introduc- 
tion to production skills. 


Before jumping in headlong and starting an extensive 
program of production of materials for instruction, the 
teacher should be made to realize that sometimes it is 
more practical to obtain the aid from some other source 
rather than to produce it himself. The question of whether 
to produce materials, to adapt materials already at hand, 
or to buy new materials revolves on three factors: (1) 
learning value of the materials to be produced, (2) avail- 
ability, and (3) cost of new materials. Before undertaking 
the production of any material, a teacher should first 
ask himself the following questions :* 


(1) Will the material make a direct contribution to 
the instructional program? 

(2) Will the material make the understanding of new 
concepts easier and quicker? 

(3) Will the material produced be a learning activity 
for the pupils participating in the situation? 


(4) Will the material be better for class use than other 
learning material adapted to this use? 

(5) Will the cost in both time and energy be less than 
the cost of comparable purchased materials? 

If, on the basis of the above criteria, the teacher feels 
that the materials already at hand are satisfactory, or 
that new materials could better be obtained from com- 
mercial sources, then no attempt to produce learning aids 
in the classroom should be made. If the answers to the 
above questions are in the affirmative, however, then it 
seems that some production techniques had better get 
under way! 


4 Ibid. p. 66. 
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Selected References for Production Techniques 


(1) Arkin, Herbert, and Raymond C. Cotton, GRAPHS AND 
HOW TO USE THEM. New York:-Harper and Brothers, 1940. 
236 pp. Covers the principles, construction, layout, equip- 
ment, and types of graphs. Shows how graphic materials can 
be used in various teaching situations. 


(2) Carlyle, Paul, Guy Oring, and Herbert S. Richland, NEW 
LETTERS AND LETTERING. New York: McGraw-Hill Book 
Company, 1943. 159 pp. Deais with techniques of lettering. 
Gives rules for good spacing, basic alphabets, and types for 
various moods. Unusual letter styles for special requirements 
are illustrated. 


(3) Boucher, Paul E., FUNDAMENTALS OF PHOTOG- 
RAPHY. New York: D. Van Nostrand Company. 1947. 395 pp. 
Technical development of the art of photography. Includes 
extensive explanations and laboratory techniques for a per- 
son interested in a thorough knowledge of the field. Well il- 
lustrated and practical for a person interested in photog- 
raphy. 


(4) Weaver, Gilbert G., and Elroy W. Bollinger, VISUAL 
AIDS: THEIR CONSTRUCTION AND USE. New York: D. Van 
Nostrand Company, 1949. 385 pp. Application of graphic 
and three-dimensional teaching materials in a vocational 
education program. Many applications in a variety of teach- 
ing situations included. Commercial and industrial emphasis 
points the way to sources of many teaching materials. 


(5) Kinney, Lucien, and Katherine Dresden (editors), BETTER 
LEARNING THROUGH CURRENT MATERIALS. Stanford, 
Calif.: Stanford University Press, 1949. 182 pp. Practical 
booklet on utilization and sources of current teaching ma- 
terials. A cooperative report on the best use of newspapers, 
pamphlets, advertising materials, publications, etc. Chapter 
on room displays presents materials, equipment, techniques, 
and several pages of illustrations. 


(6) Eastman Kodak Company, HOW TO MAKE GOOD 
PICTURES, Rochester, N.Y.: Eastman Kodak Company, 1949. 
240 pp. Presents all phases of elementary photography. In- 
cludes the significance of photography, various types of films, 
uses of the camera, and simple rules for composition. Very 
good for the non-technical user. 


(7) Eastman Kodak Company, SLIDES. Rochester, N.Y.: East- 
man Kodak Company, 1949. 56 pp. Covers the preparation 
of both standard and miniature slides. Includes the use of 
materials, printing, developing, titling, and binding. Of value 
to a person who will do his own work as well as those who 
will have the work done by a commercial laboratory. 


(8) Haas, Kenneth B., and Harry Q. Packer, PREPARATION 
AND USE OF AUDIO-VISUAL AIDS. New York: Prentice- 
Hall, Inc., 1950. 224 pp. Catalogs methods of preparation of 
many graphic teaching aids. Gives specific directions and 
hints for use. Primarily designed for vocational and sales 
training. A number of applications can be made in general 
school situations. 


(9) Williams, Don G., W. Roger Zinn, and Luella Snyder, 
The Production of Audio-Visual Materials in Programs of 
Teacher Education," TWENTY-NINTH YEARBOOK OF THE 
ASSOCIATION FOR STUDENT TEACHING. Lock Haven, 
Penn.: State Teachers College, 1950. pp. 62-98. Compre- 
hensive presentation of the need for courses in production 
of materials in teacher-training institutions. Describes briefly 
ae number of different materials. Gives simplified directions 
for production of several teaching aids. Should be read by 
all interested in this problem. 


(10) East, Marjorie, and Edgar Dale, DISPLAY FOR LEARN- 
ING. New York: The Dryden Press. 1952. 306 pp. Well writ- 
ten and nicely illustrated, this book deals with a specialized 
area of production—that of displays and exhibits. It has 
many practical and stimulating suggestions for use of models, 
graphs, charts, drawings, posters, display boards, slides, etc. 
Points the way to the type of reference material that is be- 
coming more important in the audio-visual field. 














From Telezonia and information girls . . . 


WO NEW ANGLES were added to the educational exhibit 

of the annual spring meeting of the Westchester 

County (New York) Teachers Association: (1) no 
hook companies were permitted to exhibit unless they 
had films or filmstrips to go with their books and (2) 
schools and PTA’s exhibited visuals they had made lo- 
cally or they demonstrated how they used audio-visual 
equipment, 

It all began when Joseph O'Shea of Port Chester, New 
York, president of the Audio-Visual Council, was ap- 
proached by the County Teachers Association with the 
suggestion that the Council be responsible for the ex- 
hibit. The Council accepted the opportunity and the re- 
sponsibility. The results were good for both teachers and 
exhibitors—-and interesting enough, perhaps, to help 
others plan similar exhibits. 

A number of book companies like Silver-Burdett and 
Row, Peterson exhibited their books and the filmstrips 
to go with them, and these books were not “smothered” 
by all the other books sold by the companies. Audio- 
visual firms like Stanley Bowmar, Eye Gate, and Pix 
Films demonstrated a variety of projection and recording 
equipment. Five motion picture projectors were demon- 
strated as were three top filmstrip projectors and the two 
best opaque projectors (guess which!). The three com- 
panies with maps had the exhibit space on the outside 
corners to give them greater wall display area. Four types 
of tachistoscopes were flashing, and music from three 
record companies plus the sound from projectors and tape 
recorders sometimes gave us “acousticitis.”” 

The New York Telephone Company supplied a_pro- 
fessionally-made exhibit on “Telezonia” and two girls 


. 


to go with it—not just “hello” but “information” girls. 
Trans-Lux showed how TV backgrounds are projected: 
and from Georgia we had a 6’ x 6’ x 5’ kindergarten 
“house” built right on the gym floor. Thirty-one com- 
mercial exhibits used 41 tables to good advantage. 
Probably the most important aspect of the exhibit were 
the elementary school and PTA exhibits showing locally 
made materials and the actual use of audio-visual equip- 
ment. The Edgemont School PTA (Greenville) of Scars- 
dale, New York brought a three-drawer file of pictures, 
carefully selected and cataloged. They also displayed an 
excellent file of community resource people and the forms 
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Something new in... 


A-V EXHIBITING 


by FRANKLIN T. MATHEWSON 


Supervisor of Audio-Visual Education 
White Plains, New York, Public Schools 


used in accumulating this information. Harrison and 
White Plains schools projected color motion pictures of 
school activities with a magnetically-recorded sound track 
including student commentary over musical background. 
Armonk schools showed a series of locally made colored 
transparencies using an automatic slide projector-viewer. 
White Plains displayed 8” x 10” enlargements showing 
the actual classroom use of filmstrips, motion pictures, 
opaque projector, maps, models, mock-ups, realia, phono- 
graphs, and tape recorders, Captions on the pictures told 
the name of the school, the teacher, and the activity. Re- 
cordings had been made for some of the pictures so that 
visitors could hear what had gone on while the picture 
was being taken. Thanks to these “flat pictures with 
sound,” a visitor could look at a picture showing the 
use of a tape recorder in speech correction, for example, 
and actualiy hear the speech correction exercises. 

All parts of the exhibit seem to have been successful. 
judging from comments by both teachers and exhibitors. 
In fact, two audio-visual specialists who get around quite 
a bit commented that it was the best audio-visual exhibit 
they had seen in the east outside Atlantic City! Those 
planning A-V exhibits big and small might well profit 
from the experience of the Westchester County Teachers 
Association. 
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MP and TV in the Army 


. . « Excerpts from remarks of Major General GEORGE 
1. BACK, Chief Signal Officer, United States Army, at 
72nd Semi-Annual Convention of the Society of Motion 
Picture and Television Engineers. 


@ BROADLY SPEAKING, the Signal Corps, in keeping with 
its responsibility for providing an integrated communi- 
cations system for the Army, must be prepared to trans- 
mit information (or what we call intelligence), whatever 
its form may be. This intelligence may be transmitted as 
the spoken word, the written message, or in the form 
of a pictorial representation. It may be directed to a 
single person or to several addresses at different places 
throughout the world. It may also be intended for mass 
distribution to thousands. 


The combination of sound and picture, of course, 
provides an excellent means for transmitting intelligence, 
appealing as it does to both the eye and the ear. The 
sound motion picture, through its ability to store and 
re-create picture and sound, has been a potent instru- 
ment for communicating thoughts and ideas to the minds 
of men all over the world. The motion picture has 
served the Army well through two world wars. The 
sound motion picture is doing the same important job 
in the Korean conflict, as a medium for training our 
forces, as a means for promptly acquainting the Ameri- 
can public with our operations in combat, and finally as 
a means of pictorially documenting military history as 


it is written. 


While military applications of the sound film con- 
tinue to multiply, television has become available as 
another medium for the transmission of sound and pic- 
tures, a medium which offers tremendous possibilities 
with .its potential of speed and accuracy. Although the 
full military possibilities of television have not yet been 
determined, we have for some time been engaged in 
exploring its manifold applications. In this work we 
have been guided by our past experiences in the pictorial 
communication field. Many possible applications for 
military television suggest themselves. To mention but 
a few: Distant tactical observation of military positions 
and actions from the ground and air, bringing distant 
or relatively inaccessible subjects into many training 
classrooms simultaneously, the tactical briefing of widely- 
separated commanders, guidance and control of land 
vehicles and light aircraft, close-up observation of the 
action and effect of our weapons, mass dissemination 
of important information in pictorial form to reserve 
and civilian components of the armed services and to 
the public at large. 

I should like to point out that the Army has recognized 
the need for complementary development and_utiliza- 
tion of television and sound motion pictures in order 
to obtain the maximum effectiveness of both media. . . . 
Only television can reproduce an event at a distant point 
instantly, but only motion pictures can record and re- 
tain the image of that event. By combining the electronic 
immediacy of television with the photographic retentive- 
ness of the motion picture, we can have available to us 
the maximum facility possible in pictorial communica- 
tion. 
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Before you purchase a tape recorder, be sure to 

investigate the new DuKane Tru-Fidelity Tape 

Recorder. Designed for the continuous eight- 

hour-a-day service demanded by professional 

people. Easy and simple to operate for maximum 

true fidelity reproduction of voice and music. 

Rich in advanced facilities that multiply its use- 

fulness. Compare these features: 

@ Two Speeds: 7% and 3% © Rugged Tape Mechanism 

@ Dual Track ®@ Tape Copying Facility 

@ Keyboard Facility Selector @ Separate Treble and Bass 
Controls 

®@ Public Address System 

@7'A Watt Amplifier 

@ Easy Tape Loading 













®@ Tape Counter 






@ Positive Safety Erase 





@ “Magic Eye” Recording 
Level Indicator 


v7) New! You poe” gens I 
to have a FREE DEMONSTRATION! 


Se eeaewligeeas eee an = gy 
& DUKANE CORPORATION, Dept. &563 St. Chorles, Illinois § 


' [ ] Please send me full details on the DuKane "Tru-Fidelity” & 
a 















Tape Recorder. * 

| () Please arrange a free demonstration. ‘7 
OF FD ccnienieninnematngimiinmiindia — a a 
a eee an EINE NS 
‘ | oes a ee rR See ey el ‘ 
ee ee ee ee ' 
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ESTABLISHED AS “OPERADIO" 1922 
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Editorial Notes 


Films For Parents 


The core of a course for parents and teachers is a 
bracket of related films and the talk which they will 
evoke. It is not a series of lectures but a set of films inte- 
grated with guided discussion by the members of the 
group. 

This departure in programming has been made by the 
Children’s Aid Society (10427 Detroit Ave.) of Cleveland, 
Ohio, in basing a 16-week course on six motion pictures. 
These films are: Preface to Life, Children’s Emotions, 
Fears of Children, Over-dependency, Feeling of Rejection, 
Angry Boy. Six two-hour sessions will be given to the 
films, one each week. This will give the parents and 
teachers time to digest the films and relate what they say 
to their own situations. Every member of the group will be 
expected to talk—to ask questions and to participate freely 
in discussing the questions and problems brought before 
the group. No one will monopolize or get the discussion 
off the main track for long because an expert leader will 
be in charge of each session. 

The whole program will be directed by a clinical psy- 
chologist. In the second phase of the course he will be 
assisted by a psychologist educator who has specialized in 
creative discussion and role-playing techniques. 

This is an attractive opportunity for that combination 
of teacher-nurse-psychologist-cook-homemaker, commonly 
called a parent. Here are some new exciting experiences 
for sagging teachers. Here a new medium is being used 
to put some solid ground under the feet of those who in- 
fluence children and youth. Here films are properly used 
to give a common body of information and ideas to a 
group whose thinking together will be mightily motivated 
by what they have seen on a common screen. 

“Here is one way to utilize films. Here is a community 
agency laying hold of powerful educational resources and 
techniques. It might be any adult group of the com- 
munity with a set of films on any other general theme 
or problem. It could be a church, setting up a leadership 
course for its teachers; planning a special course for 
parents or the leaders of youth, or doing something sig- 
nificant about human brotherhood or world peace. 


Color or Not Color 


In the church field we are drifting into the false idea 
that everything needs to be in color. The producer thinks 
that the local distributor thinks that the local library 
knows that the church is insisting on color. This is not 
quite so. If it were true, producers would still be under 
obligation to decide each production case on its merits. 
Color is pushing all costs up, including the rental cost 
about which the church complains. Some films should 
be in color; many more should be in black and white. It 
takes more than color to make a good film out of a poor 
story. What a film says is more important than the dress 
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it is wearing. To become unthinkingly and uncritically 
addicted to color will get us nowhere very fast. What a 
film says is very important in education; and of the sum 
total which a film can be made to say, a very small per- 
centage will be said by color. 


A Tested Schedule 


Inquiries come in frequently for a schedule for a one- 
day audio-visual institute. We are glad to pass along one 
which has been tested by Don Lantz of Family Films, Inc. 


PART I 1:30 to 4:00 P. M. 
(1) Why use audio-visual aids in the church? 
(2) How to train teachers and leaders in the audio- 
visual method. 

(3) What your church can do: 
(a) Establish an A-V committee. 
(b) Select basic materials and start an A-V li- 

brary. 

(c) Select and buy the right A-V equipment. 


PART II 4:00 to 5:00 P. M. 
(4) Using audio-visuals with children. 
(a) In the church school. 
(b) In extension sessions and in vacation church 
schools. 
PART Ill 
(5) Using A-V materials in worship services. 
(6) Special previews of late and useful materials. 


Summer Opportunities 


The main theme of the 10th annual International Work- 
shop to be held at Green Lake, Wisconsin August 31 to 
September 5 is “How audio-visuals may be used in the 
church curriculum.” For registration forms and detailed 
program information, write the Committee on Audio- 
Visual and Radio Education, Division of Christian Edu- 
cation, National Council of Churches, 79 E. Adams St.. 
Chicago 3, Illinois. 

Those of you who are interested in religious radio and 
television should plan to attend one of the following: 

June 15-19—Religious Radio Workshop, State Col- 
lege, Pennsylvania 
July 5-10—Religious Television Workshop, Ames, 
lowa (with WOI-TV cooperating ) 
August 10-18—Religious Radio and TV Workshop, 
School of Religion, Butler University 
(with WFBM-TV cooperating) 

For detailed information about these three workshops, 
write Charles H. Schmitz, Broadcasting and Film Com- 
mission, 220 5th Ave., New York 1. 


The VEF 


Any church which uses audio-visual materials should 
have an institutional membership in the Visual Education 
Fellowship of the Division of Christian Education of the 
National Council of Churches (79 E. Adams St., Chicago 
3). With this VEF membership come the resource guides 
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which give the best evaluation of A-V materials any of us 
have to work with. With it come the Newsletter and other 
resources which need to be in the hands of local church 
A-V people all across the nation. For a few dollars a 
church can place in the hands of its workers important, 
complete, well-organized information and _ evaluations 
which cannot be duplicated from any other source. You 
are as helpless as a canoist without a paddle if you don’t 
have the resources a VEF membership will bring you. 


Filmstrip Reviews 
Sunday Around the World 


Produced by the Joint Commission on Missionary Ed- 
ucation of the NCCC (257 Fourth Ave.. New York 10), 
the 41-frame color filmstrip Sunday Around the World 
gets a high rating in our book on three important counts: 
excellent artwork, excellent script, and broad usefulness 
in the church. Here is one of the best-drawn filmstrips we 
have seen. The color is fine. Produced for use with chil- 
dren six to fourteen years of age, both the script and the 
pictures are well adjusted to this level. It was produced to 
help boys and girls learn about worship among different 
Christian groups, to help them feel a oneness with all 
Christian people who worship the same God, no matter 
in what land they may live. Any teacher who will follow 
the excellent utilization suggestions which Grace Storms 
gives in the guide will most certainly reach these objec- 
tives to a satisfying degree. Janet Smalley has given us 
beautifully composed and strongly drawn pictures, and 
such frames as 15, 37, and others have the texture of fine 
engravings. A word of appreciation, also, for the format 
of the script and guide. The type is clear and black, hence 
readable; and with the fold and staples at the top it is 
easy to hold and use. The filmstrip is highly recom- 
mended. 


Rabbi Wise Filmstrip 


Founder of the liberal Jewish movement in America, 
Rabbi Isaac Mayer Wise is a great American known 
widely outside Reformed Judaism. For this reason alone 
the leaders of church, school, and synagogue will be 
pleased that a fine color filmstrip on his life and work 
has been produced by the Audio-Visual Department of 
the Union of American Hebrew Congregations (838 Fifth 
Ave., New York 21), central national agency of Reform 
Judaism. 

This 36-frame filmstrip has good technical qualities. 
The pictures are drawn in a dignified style and the color 
tones are very pleasing. The printed script is concise, in 
forming, and in easy-to-read narrative. It is part of a very 
helpful teacher’s guide. It is recommended wherever the 
story of this great 19th-century American is to be told. 


In Unity 


In Unity is a 64-frame filmstrip telling how the people 
of Aliso Village (housing project) in the center of Los 
Angeles dwell together with good relations despite varied 
racial backgrounds, These pictures are a slice out of life, 
showing as accomplished what some racial bigots say 
can't happen. It is documentary black and white pho- 
tography with captions on the frames. It can be used 
with all ages to motivate reading and discussion on basic 
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alerting- 

all film libraries: 
SUMMERTIME IS THE RIGHT TIME 
for PEERLESS TO PUT YOUR PRINTS 

IN CONDITION FOR FALL USE 


Every summer, film libraries all over the 
country entrust their prints to us for 


PEERLESS-SERVICING which includes: 


[_] Inspection 
[_] Repairs 


[] Seratch Removal [| Rehumidification 


[| “Peerless Treatment’ to resist future 


| a 


damage 


Cleaned up and rejuvenated — back the 
prints go to you, ready for hard use 
again in the fall. The next move is yours. 


KERLESS 


FILM PROCESSING CORPORATION 
165 WEST 46th STREET, NEW YORK 36, NEW YORK 
959 SEWARD STREET; HOLLYWOOD 38, CALIF. 


When you write, please mention size of your library and 
maximum number of prints you could spare at one time. 





VACATION 
CHURCH SCHOOL 
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Cathedral Films 


140 N HOLLYWOOD WAY * BURBANK ALIF 


CATHEDRAL FILMS 
~FILMSTRIPS 
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THE STATIONERY OF Tet SCREEN 


MAKE YOUR OWN SLIDES 
on your TYPEWRITER use 
RADIO-MATS—Regular Size 3'/s"" x 4" 
or the NEW DUPLEX 2"* x 2"° 
Sold by Audio-Visual, Phots & Theatre 
Supply Dealers 
Write for Free Sample and Prices 
RADIO-MAT SLIDE CO., Inc., Dept. V, 
222 Oakridge Bivd., Daytona Beach, Fic. 





















n? Mention EDUCATIONAL SCREEN, 

















255 


Americanism and Christian brotherhood. It is available 
from M.C. Cooper, Box 3, Preuss Station, Los Angeles 
35. From this same source can be secured a 29-frame 
filmstrip, Sacred Screen, a gallery of holy pictures in 
color. It is a series of Catholic devotional pictures, cap- 
tioned in Latin and in English, 


News & Notes 


FAREWELL TO CHILDHOOD, number four in the Mental 
Health Film Board’s series “Emotions of Everyday Liv- 
ing,” might help some parents of teenagers do a better 
job if rightly used. To this reviewer, the story seems con- 
trived and the acting unconvincing. Let us hope the dra- 
matic texture of this type of film can be considerably 
improved in the immediate future. 


Tuey, Too, Neep Curist was produced by Family Films, 
Inc. for the home missions boards of the American Bap- 
tist Convention and the Methodist Church for use by 
these and all other churches in studying the 1953-°54 
theme, “Spanish-Speaking Americans in the U.S.A.” Pre- 
viewed by the American Baptist Convention in May, it 
will be released through Baptist and Methodist film li- 
braries and through authorized Family Films dealers 
across the nation. 


Tue Joint COMMISSION ON MissionaRY EDUCATION (ad- 
dress above) has in preparation Our Newest Neighbor, a 
filmstrip on Spanish-speaking Americans in the U.S.A. of 
especial usefulness when the churches study these peoples 
in 1953-54. Each With His Own Brush, also in prepara- 
tion, is a filmstrip worship service based on pictures 
from Dr. Fleming’s book of the same title and showing 
the contribution to Christian art from China, Japan, India 
and other lands, The recorded commentary includes mu- 
sic, poetry, and scripture, 


CATHEDRAL FILMs, in connection with the production of 
their color motion picture, | Beheld His Glory, has pro- 
duced five good and useful black and white filmstrips 
averaging about 30 frames each with the following titles: 
The Last Supper, Gethsemane, Arrest and Trial, fudg- 
ment and Crucifixion, and The Resurrection. There is 
a guide with narration, with Bible quotation for each 
frame. The narration is also available on a 12-inch LP 
record which has the story for general use on one side 
and the story for children on the other side. Here is ex- 
cellent core material for a Lenten series and for 15-minute 
worship services for youth and adult groups throughout 
the church. 


CHURCH SCREEN Propuctions will release in June the 
first three of a new series of 18 filmstrips applying Chris- 
tian principles to everyday living. They are: Learning 
About Love, for teenagers and contrasting the movie- 
comic book variety with the real thing: Seashells and Co- 
conuts, for Juniors and about a Puerto Rican family; and 
Problems of Living With Others, also for Junior boys 
and girls. 


THE SOUTHERN Baptists announce three recent films: 
Home and Church, dealing with parent-child problems in 
relation to church; With His Help, tracing the recovery 
of an alcoholic through conversion and service to his 
church: That They May Hear, dramatizing missionary 
education and encouraging the support of missionary 
outreach. 


IN CALiIrorNIA 34 churches got involved when they rented 
films from a fly-by-night non-established dealer who did 
not, it seems, have legal possession of the films he of- 
fered. The wise church deals with established dealers, 
who, because they have gone to the expense and trouble 
to establish themselves, deserve the business of the 
churches. 





It’s Never Too Late To 


@ eae 


RECONDITION 


YOUR LIBRARY PRINTS NOW! 


y | Rea 8 offers — 


Complete service for old and used film—consists of thorough 
film inspection; cleaning; resplicing; new leaders, etc. Assure 
“old age security” with VACUUMATE. The super VAPORATE 
treatment conditions films to resist the ravages of time, dirt, 


oil, etc. 
@ ONE TREATMENT LASTS 
THE LIFE OF THE FILM 


Brittle Film Rejuvenated 


Arrange for service now during the summer months thru your 
local dealer or write to 

VACUUMATE CORP., 446 W. 43rd St.. New York, and in these 
principal cities: Detroit, Mich.. Washington, D. C., Chicago, Ill., 
San Francisco, Calif., Hollywood, Calif., Portland, Ore., Kansas City, 
Mo., Raleigh, N. C., Manila, P. |., Canada 





TITLES 


PROFESSIONAL 16 or 35mm, Silent or with Music 
MADE Our 35 years of producing top-quali- 


ty film titles and messages for thea- 
20¢ tres and advertisers is your assurance 
of the best professional work at prices 

A WORD 1 
MINIMUM 


you'll like. Send us your next film 
vee EEL MACK 


title job. 
LABORATORIES 


1321 S. WABASH AVE., CHICAGO 5 




















SEND FOR YOUR COPY NOW Price 50c 


The Religious Screen 


William S. Hockman, Editor 
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Born Equal 


(Library Films, Inc., 25 West 45th Street, New York 36, 
New York) 10 minutes, 16mm, sound, black and white. 
$45. Produced by Australian Instructional Films in col 
laboration with UNESCO. 


Description of Contents: 

By contrasting individual freedom in a democracy with 
the lack of individual freedom in a police state, Born 
Equal illustrates the purpose and meaning of the First 
Article in the United Nations Declaration of Human 
Rights. 

It begins by showing the text of the Declaration of 
Human Rights as it is written in many different languages 
The film then proceeds to illustrate the meaning of the 
first article, “All human beings are born free and equa 
in dignity and rights.” Scenes of people from various eco 
nomic and cultural levels in many countries reveal that 
the dignity and rights of human beings vary from on 


section of a country to another and from one country to 


another. Examples contrast the educational opportunities 
available to Australians in urban areas with the absenc: 
of educational opportunities among the aborigines in the 
primitive areas. The freedom to learn, to worship, t 
work, to earn, and to speak in Australia and other 
democracies is contrasted with the little freedom in othe1 
parts of the world. 

A migrant ship from Europe is shown bringing t 
Australia people who have not enjoyed full human rights 
for a long time. Some of the Dutch boys are shown and 
heard as they disembark; the narrator explains that the 
boys are speaking Dutch but that in a short time they will 
probably be speaking English. The next scenes show men 
in a concentration camp. Their conversation reveals that 
even though their physical bodies are confined to a prison, 
their minds are free to think. 

The conclusion warns that unless all free peoples unite 
to obtain human rights for all people everywhere, they too 
will lose their freedoms. It further reminds the audiences 
that people in countries like Australia, if they wish to 
have political freedom to choose their own rulers and 
religious freedom to worship as they wish, must give 
something in return for such rights. Simple things like 
an honest day’s work, courtesy and unselfishness, and 
letting people eat their own kind of food are recommended 
as safeguards against a loss of freedom. The final chal 
lenge is to the audience: “The Declaration is young. You 
are young too. Your future depends on nations’ coming 
together.” } 


ri 


Committee Appraisal: 
Produced in Australia, the film draws it examples and 
references from Australian affairs and events. The pre 
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viewing committee felt that this feature of the film in- 
creases its effectiveness for American audiences and gives 
added importance to the ideas in the film. The committee, 
however, felt that the stock footage in the film detracts 
from its over-all effectiveness. Unusually good close-up 
photography of people adds much to the human interest 
of the film. 


The School and the Community 
(McGraw-Hill Book Company, Text-Film Department, 
330 West 42nd Street, New York 36, New York) 16 min- 
utes, 16mm, sound, color or black and white, 1951. $125 or 
$65. Produced by United Productions of America. 


Description of Contents: 
This film, one in a series of two animated films and two 
lent filmstrips entitled “American Public Education,” is 
correlated with DeYoung’s book, An Introduction to Amer- 
can Education. The film shows the importance of the 
velding of the schoo] and the community into a working 
partnership to which each contributes and from which 
each draws a share of mutual benefits. 
The opening scene pictures a traditional wooden school- 
ise separated from the community by a high wall of 
nterest and apathy. The disadvantages of such isola- 
ism of the school and its traditional teaching methods 
id curriculum are shown. The welfare of both the school 
d the community is jeopardized. 
ontrasting scenes show how the school and the com- 
inity can work together to provide adequate buildings, 
educational equipment and supplies, and salaries for ef- 
ent teachers. The responsibility of the school for car- 
for the optimum development of the students and the 
nmunity’s responsibility for providing adequate educa- 
nal resources for pupils and teachers are made clear. 
community is urged to elect a responsible board of 
ufficient funds, to cooperate with 
ichers, and to support favorable educational legis- 


ication, to provide 


rhe summary points out what needs to be done in terms 
achieving maximum  school-community cooperation. 
imerous examples show how the school can utilize com- 
munity resources for educational purposes. Similarly, nu- 
merous examples show how the adults in the community 
can utilize the school for educational purposes. The audi- 
ence is urged to help break down the wall which separates 





Film reviews and evaluations on these pages are based upon 
discussions by a preview committee composed of Indiana Univer- 
sity faculty members, public school teachers, students of audio- 
visual education, and staff members of the Audio-Visual Center 
at Indiana University. 

Preview prints should be sent directly to the Audio-Visual Center, 
Indiana University, Bloomington, Indiana. 
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GEO. W. COLBURN LABORATORY INC. 


164 NORTH WACKER DRIVE*CHICAGO 6 
TELEPHONE STATE 2-7316 


16mm SERVICES 











A-V Directors & Summer 


Session Instructors: 


Not one of your students will have seen the 
new BEVA penmanship filmstrips just com- 
pleted by Max Rosenhaus, for many years the 
handwriting specialist of the New York City 
Board of Education. 


NEW, uniquely different, interesting, and 
effective filmstrips, one for each small letter 
of the alphabet. Their new approach to a 
basic area suggests inclusion in your summer 
screening schedule. 





For selected penmanship filmstrips on the usual free preview 
basis mail this form today to BEVA, Sandy Hook, Conn. 








the school from the community and to plan a program of 
close cooperation between the two. 


Committee Appraisal: 

Professional and community groups interested in im- 
proving school-community cooperation should find this 
film valuable not only in terms of presenting information 
but also in terms of developing favorable attitudes toward 
the idea. The film content deals with three principal top- 
ics: (1) the history of public education, (2) the problem 
of achieving school-community cooperation, and (3) steps 
to be followed in developing a mutually beneficial school- 
community relationship. The previewing committee liked 
the organization of content. They felt that the transitional 
devices used in the film add greatly to its effectiveness. The 
reaction to the style of animation and the number of ideas 
covered by the film was divided—some approved and others 
didn’t. The entire group, however, agreed that the film 
deals with an important subject and should be useful. 


By Map and Compass 


(International Film Bureau, Inc., 57 East Jackson Boule- 
vard, Chicago 4, Illinois) 26 minutes, 16mm, sound, color 
or black and white. $190 or $95. Produced by Crawley 
Films Ltd. for Silva Ltd. 


Description of Contents: 


This film describes the joys of exploring with the aid 
of a map and a compass. 

While fishing on a Canadian lake, a boy and his father 
are offered a ride in a friend’s plane. Amazed to see the 
relative locations of nearby landmarks, they later resolve 
to hike to several of the points. After learning to use a 
map efficiently, they buy a good compass and are instructed 
in how to use it with the map. 

After considerable practice with the compass, the boy 
and his father plan a hike from Bass Lake to Sugarloaf 
Mountain by way of the Old Mill. They observe several 
animals in the vividly colored autumn forest and enjoy 
the sun as they hike through open fields and identify land- 
marks by means of the map. When they reach the top of 
Sugarloaf Mountain, the boy gets a great deal of satis- 
faction from being able to identify features of the sur- 
rounding countryside. Later on, they use their map and 
compass to find their way in new forests and on other 
lakes and to enjoy the uncrowded outdoors together. 
Committee Appraisal: 

Groups having a general interest in outdoor recreation 
and sportsmen and young people who want to learn the use 
of a map and compass should find this film an excellent 
introduction to “orienteering.” There is enough “how-to- 
do-it” detail to stimulate a definite follow-through, al- 
though the emphasis is on the fun of traveling in the wilds 


International Film Bureau 


. the joys of exploring by map and compass 
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with others who appreciate and understand nature. The 
color photography is excellent and the design of the film 
shows careful planning. 


Ageless Paris 


(Films of the Nations, 62 West 45th Street, New York 
36, New York) 13 minutes, 16mm, sound, color or black 
and white. $120 or $40. Produced by D.P.M. Productions. 


Description of Contents: 

Paris itself, its landmarks, and its people are the sub- 
jects of this film. 

The commentary identifies the places shown and points 
out the everyday activities of the city’s three million in- 
habitants and innumerable visitors. Well-known features 
of Paris shown include the Opera, Rue de la Paix, the 
Church of the Madeleine, Place Vendome, the Eiffel 
Tower, Notre Dame, the Seine, book stalls, Montmartre, 
the Fleamarket, the Basilica of Sacre Coeur, the Louvre, 
Tuileries Gardens, Luxembourg Gardens, Napoleon’s 
Tomb, Champs Elysees, and the Arch of Triumph. The 
scenes in Montmartre and at the Fleamarket emphasize 
the everyday activities of the people, whereas most of 
the other scenes emphasize the places themselves. 
Committee Appraisal: 

Essentially a colorful travelogue for general adult 
groups, this film should also be very effective for stimu- 
lating a further study of Paris by French classes on both 
the high school and college levels. It is fairly compre- 
hensive in coverage without moving too swiftly for the 
uninitiated. A teacher of French in the preview group 
called it the best film on Paris she had ever seen. The 
color photography is generally good; however, the indoor 
scenes of the Winged Victory and the Venus de Milo are 
less effective, both technically and content-wise, than the 
exteriors. The fact that the commentary sometimes ex- 
tends beyond the related visuals might also be considered 
a technical weakness. 


7. a 
Simple Changes in Matter 
(Coronet Instructional Films, Coronet Building, Chicago 1, 
Illinois) 11 minutes, 16mm, sound, black and white or color, 
1953. $50 or $100. Teacher’s Guide available. 


Description of Contents: 

While a boy observes many natural phenomena around 
him and recalls how they differ under other weather condi 
tions, the film commentator identifies the physical and 
chemical changes involved and differentiates between them. 

The boy observes a swiftly moving stream, leaves and 
pine needles, an eroded bank, a sticky strip of asphalt on 
a highway, and sagging telephone wires. The scene shifts 
to a classroom experiment which shows how a wire ex- 
pands and contracts as the temperature changes, and the 
appropriate rules appear on the screen. The boy then 
examines an expansion joint in a metal bridge. He thinks 
of how the lake changes from liquid to solid, and a simple 
experiment shows a rapid change from ice, to water, to 
water vapor. All of these changes are identified as physical 
changes in shape, form, or state. 

Chemical change is illustrated by burning a wood splin 
ter in a test tube. Other examples mentioned are plant 
growth and decay. The commentator asks why these 
changes take place and how they happen. He says the audi 
ence will be asking these questions as they study changes 
in matter. As the boy is walking along the road, he finds a 
rusty knife. The commentator asks whether this change 
is physical or chemical and how one can find out. 


Committee Appraisal: 

Science teachers in the preview group indicated that this 
film should be especially appropriate for a general science 
course on the junior high school level. It introduces the 
concept of physical and chemical change effectively, uses 
familiar examples, and provides ample opportunity for 
subsequent investigation by the audience. The technical 
quality is adequate; the black and white version seems as 
effective as the color version. 


More than 75% of all TV stations 


in operation are 5.0.5. customers 


for Motion Picture Production Equipment 


Whether TV or just AV, your logical 
source of supply is S.O.S. 


Here, under one roof, you will find 
all your needs for producing, proc- 
essing, recording and editing mo- 
tion picture films. Tell us, when 
you go on the air, what you want 
to do, and what you want to spend. 
Educational discounts on most 
; items! At left is just a partial list 
Film Cabinets . . ’ 
Elim Cleaners of the many good things vou’ll find 
Film Editing Equipt at S.O.S. 
Film Lab Equipt 
Film Printers 
Film Processors 
Motors, Camera 
Moviola Editors 
Readers, Sound 


Animation Stands 
Auricon Cameras 
Books, Technical 
Booms, Microphones 
Cameras, Professional 
Colortran Lights 
Dollies 





J Develop Your Own Films 
with Bridgamatic 


Show your spot newsreels, sports events, 
eno ag mee Tape etc. same day as filmed. A dependable, 
Studio Lights & S true one-man lab—anyone can operate 
udio Lights pots it! Self contained automatic processors 

Synchronizers | lémm or 16/35mm. reversal and color 
Tripods, Camera Prices start at $1095. 

Zoomar Lenses | Write for BRIDGAMATIC data 























te Sustaining Members University Film Producers Association 


5.0.5. CINEMA SUPPLY CORP. 


DEPT. N, 602 W. 52nd ST., NEW YORK 19, CABLE: SOSOUND 











| A | a SJuvitalies 
fo . School Suslenchans 


Curriculum Courses 

Elementary Supervision 

Audio-Visual Classes 

Library Courses 

Work Shop or Laboratory 
Send for our Free Supervisor’s preview kit containing in- 
formation on oug 1953 Visualized Curriculum Series. 


55 Teaching Picture Units on the Social Studies covering 
the seven basic problems of Food, Shelter, Clothing, Trans- 
portation, Communication, Conservation of Human Re- 
sources, and Conservation of Natural Resources. 


Prepared by 87 leading educators. This is one of the out- 


standing contributions to the teaching of Social Studies. 


Fill out and mail this coupon or write: 
Creative Educational Society, 
Mankato, Minnesota 
Without obligation on my part, mail me your FREE Pre- 
view kit. ( ) I am also interested in free literature 
for distribution to my classes. 


Name Mail to 








Street Town, State 


I will be teaching beginning 


subject school 


ES-6 
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“FIBERBILT" 
CASES 


“THEY LAST 
INDEFINITELY" 


Equipped with steel 
corners, steel card 
holder and heavy 
web straps. 


Only original 

Fiberbilt Cases 

bear this 
TRADE MARK 


“Your Assurance 
of Finest Quality’ 


SOLD BY ALL 
LEADING DEALERS 


For lémm Fiim—400' to 2000° Reels 








METHODS FILMS 


Facts ahout film facts about projection time-lapse 
photography 
and special films on care and operation of individual 
projectors 

Ask to see these films in your 

Audio-Visual classes this summer 





INTERNATIONAL FILM BUREAU, INC., 57 E. Jackson, Chicago 4, Ill. 











The Museum 
Filmstrip Club 


A new color filmstrip each month Oct. through 
May. $25 for 8 color filmstrips with study guides 
Authentic, curriculum-centered picture stories 


MUSEUM EXTENSION SERVICE 





10 East 43rd St., N. Y. 17, N. Y. 











New Sound Color Film! 


SMOKI SNAKE DANCE 


Authentic reenactment of Indian Snake Dance. Received AWARD OF 
MERIT of Photographic Society of America, Detroit, 1951. 


Avalon Daggett Productions 


441 Nerth Orange Drive, Los Angeles 36, Calif. 








Splices Not Holding? 
Try Gefrona Film Cement 


WRITE FOR SAMPLE 


Camera Equipment Co. 
1600 Broadway, New York 19, N. Y. 














For The Best In REEL Entertainment It's 


PICTORIAL FILMS INC. 


1501 BROADWAY, NEW YORK, N. Y. 
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LOOKING at the LITERATURE 





PAUL W. F. WITT, Guest Reviewer 


Dr. Witt is Professor of Education at Teachers College, Columbia 
University, and the newly elected president of the NEA Depart- 
ment of Audio-Visual Instruction. 


AUDIO-VISUAL MATERIALS: THEIR NATURE AND 
USE by Walter A. Wittich and Charles F. Schuller. Harper 
and Brothers, 49 E. 33d St., New York, N. Y. 1953. 564 
pages. $6.00. 

In the words of the authors, “... the central purpose 
of this book is to suggest some ways of more effectively 
meeting classroom learning problems through audio-visual 
instructional methods.” 

In achieving this purpose Messrs. Wittich and Schuller 
present, chapter by chapter, a comprehensive carefully 
documented discussion of audio-visual materials and de- 
vices including the chalkboard, flat pictures, graphics, the 
tackboard and study display, globes and maps, three-di- 
mensional teaching materials, community study, radio, 
educational recordings, recorders, still projection, sound 
motion pictures, and television. 

Ever aware of their suggestion “ . that the teacher 
examine the role of audio-visual materials of instruction 
in terms of their ability to interest more completely the 
average child who is in school today, more effectively in- 
struct him in the educational goals that have been chosen 
for him to attain, and more lastingly equip him with that 
socially desirable information which may be of use to him 
as he takes his place in the society of tomorrow”, the 
writers of this textbook introduce their consideration of 
these audio-visual tools of teaching and learning with two 
chapters, one of which reminds the reader of the school’s 
increased responsibilities growing out of the facts that 
nearly all children and youth are now attending school 
for most of their childhood and adolescent years and that 
the information one needs today in order to be an effective 
member of society has expanded enormously. The other 
introductory chapter presents a brief overview of the 
learning process with special reference to perception as 
a foundation of learning, thinking, and attitude forma- 
tion. In the chapters that deal with the various kinds of 
audio-visual materials, attention is focused on the con- 
tribution of these materials to learning, and on techniques 
for using them effectively. Many illustrations are also 
included to show how these materials are selected and used 
in specific school situations. Following these chapters there 
is a chapter of case examples (on four different grade 
levels and in five learning areas) which presents in con- 
siderable detail how audio-visual materials are selected 
and used in teaching and learning. Throughout all of the 
illustrations and examples there is evident a genuine con- 
cern for the individual differences among learners, the 
desirability of using a variety of materials, and the im- 
portance of evaluating the results. 

These attempts to emphasize and make explicit the role 
of audio-visual instruction in the education of children 
and youth exemplify the authors’ contentions: “ ... there 
is no field of audio-visual instruction per se; rather it is 
an inherent part of curriculum planning and implemen- 
tation”; and “The test of a functioning audio-visual pro- 
gram is the classroom use of audio-visual materials and 
equipment.” It should be noted that while a majority of the 
examples tend to focus on the teaching of subject matter, 
some attention is given to the responsibility of the school 
to help children and youth develop socially acceptable be- 
havior. 

The role of the teacher in the improvement of instruction 
through the use of audio-visual materials is recognized as 
central. In several instances reference is made to the fact 
that pupils should participate in the evaluation and selec- 
tion of these materials. More might have been done in 
the examples to illustrate how learning situations can be 
developed around the immediate interests and concerns of 
learners and how learners can participate in the selec- 
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tion and planning of their own learning activities and how 


they can pick and use audio-visual materials in these ac 


tivities. The desirable suggestions that materials can be 


used by individuals and small groups and that pupils 
can often make their own audio-visual learning materials 
might have been given greater emphasis. 

One of the things a reader will notice first about this 
book is the numerous pictorial and graphi ustrations 
Even some of the chapter headings in the table of contents 
are illustrated with pictures. The illustrations have been 
chosen carefully and are directly related to the text. The 
authors have demonstrated the use and value of illustra 
tions in the writing of a textbook as well as in other teach 
ing endeavors. 

There is a chapter on administering the audio-visual 
program. The point of view regarding responsibility for 
this program and the flexibility of arrangements sug 
gested stress the importance of using audio-visual mate 
rials for improving the curriculum. 

At several points lists of materials pertinent to the 
topics being discussed are included. Readers will find these 
very helpful. There are several sections devoted to the 
nature and function of equipment. 

Each chapter is concluded with a list of suggested ac 
tivities and a bibliography. There is an extensive listing 
of sources of audio-visual materials at the end. An index 
is included. 

This book will be very useful in both the pre-service 
and in-service education of teachers. PWFW 


A TELEVISION POLICY FOR EDUCATION. Carroll V. 
Newsom, Editor. American Council on Education, 1785 
Massachusetts Ave., N.W., Washington 6, D.C. 1952. 259 
pages. $3.50. 

Published as the proceedings of the Television Programs 
Institute held at Pennsylvania State College under the 
auspices of the American Council on Education, this re- 
port brings together much of the pertinent information 
and experience now current in the field of educational 
television. Programming experiments, problems of build 
ing and financing the non-commercial station, legal re 
quirements for activating an educational station, and the 
implications of video for instructional purposes are clearly 
presented by experts in the field. That pattern of the Con 
ference explained in the book has been used as a model for 
similar gatherings oll over the country to promote action 
on behalf of the 242 channels. Here is a single volume that 
can excellently brief the educator interested in learning 


about television for education. PHILIP LEWIS 





McGRAW-HILL 


is now the sole distributor 


of films produced by 
NEW YORK ZOOLOGICAL SOCIETY 


Four films available now 
ANDY’S ANIMAL ALPHABET 
YOUNGER GENERATION 
STARS IN STRIPES 
WORLD OF WATER 


Running time—10 min. b&w $50, color $90 
for further information write 
TEXT-FILM DEPARTMENT 
McGraw-Hill Book Company 

330 W. 42nd St... New York 36 








PROFESSIONAL: Based on experience in thousands of 
classrooms, and consultation with many important edu- 
cators. With a Manual of Instructions so practical that 
teachers are immediately successful with the tachistoscope. 

ECONOMICAL: As many as 40 exposures on one Tach- 
istoslide—lowest cost-per-exposure, and the slides serve 
for years without deterioration. The projector meets var- 
ious classroom needs. 

PRACTICAL: Teacher faces the class, watching the re- 
sponse of each student—while seeing each exposure on the 
slide table before it is flashed, always knowing what is be- 
ing shown. 

Keystone representatives are thoroughly experienced in 
assisting educators to use the tachistoscope to best ad- 
vantage. Keystone View Company, Meadville, Penna. Since 
1892, Producers of Superior Visual Aids. 











Re 
VERY DARK 


Beckley-Cardy 
Lightproof 


SHADES 


Make any room— 
into a good projection room. 


These heavy-weight canvas shades—dull 
black and completely opaque—effect de- 
cided savings in adapting rooms to visual 
teaching programs. 

With or without lightproof housing. 


Ask your regular supply house 
or write for Bulletin 54. 


BECKLEY-CARDY COMPANY 


1632 Indiana Ave. Chicago 16, Ill. 
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16 MM ENDORSED YOUTH GUIDANCE FILMS ‘355 5¢ 


Film on evils of vandalism—for teenagers. 


WLU OTHER SID DAVIS YOUTH GUIDANCE FILMS: 


SIEIEIE Gossip THE TERRIBLE TRUTH 
ALCOHOL IS DYNAMITE NAME UNKNOWN 
WRITE 


WHY TAKE CHANCES? THE DANGEROUS 
SID DAVIS PRODUCTIONS 


WO SMOKING STRANGER 
3826 COCHRAN AVE., SO. LOS ANGELES 56, CALIF. 





Robert Flaherty’s Famous Classic 


“MAN OF ARAN” 
Rental $25.00 Sale: Apply 
EXCLUSIVE DO'STRIBUTOR: 
CONTEMPORARY FILMS, INC. 


13 East 37th Street Dept. ES New York 16, N. Y. 








HEIDENKAMP BIRD FILMS 


Producer & Distributor Eastern Representative 
HEIDENCAMP NATURE PICTURES ALBERTSEN DISTRIBUTING CO 
538 Glen Ardea Drive 1105 Perk Avenue 

Pittsburgh 8, Pe. New York 28, N. Y. 











UALITY FILMSTRIPS 


National Freedoms foundation Award—OUR COUNTRY SERIES 
New outstanding filmstrips to promote healthy classroom discussion on 
our physical blessings, political freedoms, civic responsibilities and 
democracy in everyday living of 3 one oes a FT 


LONG FILMSLIDE SERVICE 
SEND FOR CATALOG FAIRMOUNT AVENUE EL CERRITO CALIFORNIA 


ovaravreo SCRATCH REMOVAL 


PROCESS FOR 16 AND 35 MM FILM 


*Am ng our hundreds of clients are: University of Notre 
Dame, Yale University, American Wuseum of Natural 
Hist ry, Universitics of Wisconsin, Nebraska, Colorado, 
Ohio State Dept. of Educaticn, Syracuse University. 


Write for 
catalog E 


rapid 


FILM TECHNIQUE INC. 2: west seth street, New York 36, N.Y 


RECORDS on REVIEW 


MAX U. BILDERSEE, Editor 


New recordings in the elementary school field come along 
at a steady pace. And most of them are useful in one or 
another grade. Still, no real highly successful effort has 
been made to supply the elementary grades with record- 
ings designed primarily for instructional purposes in 
fields other than music. In our opinion this is a broad area 
insufficiently developed. The study areas needing the 
attention of the recording companies are English, science, 
and art. 


YOUNG PEOPLE’S RECORDS (100 Sixth Ave., New 
York City) offers “Harvest Time” (YPR 9001), “How the 
Singing Water Got to the Tub” (YPR 4502) and “Animal 
Supermarket” (YPR 9004). The first of these may be 
very useful in the intermediate grades, offering as it does 
a collection of folk songs from France, England, Japan, 
South America, Bohemia, and the United States. These 
may be used profitably for simple dancing and singing and 
in the social studies. 

For the K-3 group “Animal Supermarket” is quite inter- 
esting. The child’s voice is far too mature, however, for 
the ten-year-old being portrayed as the child visits a 
supermarket run by animals. One patter song, “Johnny’s 
Song”, is very catchy: One youngster, hearing this dise 
for the first time, expressed disapproval saying, “If 
Mommy sends me to the store, I’ll go to the store she says, 
and not to a different one,” as the Johnny on the record 
did. For imaginative children, “How the Singing Water 
Got to the Tub” satisfactorily tells the story of water’s 
travel from the hillsides to the cities. 


RCA-VICTOR has released “Peter Pan”, long a favorite 
tale of ours. The Walt Disney RCA-Victor version, how- 
ever, fails to impress us as a worthy addition to the long 
number of performances of this story. The Disney adapta- 
tion fails to follow the Barrie story and fails to capture 
the Barrie whimsy. Lost completely is the delightful fam- 
ily life of the Darlings, the dog Nana, the lost shadow, 
and much of the inherent sweetness of Wendy, John and 
Michael. Children may enjoy this version of “Peter Pan” 
(Y 4001, WY 4001) if they have been exposed to no other. 

Jane Pickens sings beautifully on the RCA-Victor 
“Hansel and Gretel” (WY 2007). This is a truly charming 
and delightful presentation of a favorite childhood story 
and is useful in the lower grades, It can serve for music 
appreciation, for motivation in singing, and particularly 
for storytelling during rest periods. Unlike so many other 
children’s records, this is not designed to suggest activ- 
ity and can be used for just plain good listening. 

Paul Wing is the storyteller for “Puss in Boots” (RCA- 
Victor Y 428, WY 428) and for the reverse selection, “Tom 
Thumb”. Both of these stories delight children and may 
be used in pre-primary and kindergarten classes for story- 
telling periods. 











FINE POETRY—like fine music— 
BELONGS in every school and college. 


"Voice of the Poet'’ tape recordings, expertly narrated in trained not- 
“too"'-English voice, The Bible, Shakespeare, Milton, Shelley and many 


more ONE HOUR TAPE—800 lines, your selection—ONLY $4 


MELANDER SHAKESPEARE SOCIETY 
1935 Sante Barbara St., Santa Barbara, Calif. 


Send for free 
Catalog 








“The Handwritten Word” 


A humorous new film useful to stir interest in improved hand- 
writing. 4th Grade & up. 


22 min. color $165.00 
HESSELBEIN STUDIOS—Johnstown, Pa. 








KINESIS 


Films to be shown at the 
CLEVELAND FILM FESTIVAL 
MAMBO 
WAITING 
BOP SCOTCH 
EXPERIMENT IN FILM AND MUSIC +3 
DIMITRI WORKS IN BLACK WAX 


KINESIS, Inc. 
566 Commercial St., San Francisco, Calif. 
54 West 47th St., New York 36, New York 
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FOCUS 


CONTINUED FROM PAGE 242 


CAVE convention is almost entirely 
devoted to sessions of classroom dem- 
onstrations in specific subject matter 
and to panel discussions. Experienced 
teachers will conduct class demon- 
stration lessons in a variety of sub- 
jects on all grade levels. 

The demonstration lessons will run 
concurrently and will be repeated for 
each level with different demonstra- 
tors. This will allow teachers to wit- 
ness demonstrations of subjects on 
their own level, yet have time to visit 
the NAVA Trade Show. The concerns 
of supervisors and administrators 
have not been overlooked by the pro- 
gram committee. Several panel dis- 
cussions of direct appeal to them are 
scheduled. These educators may also 
sit in on one or another of the demon- 
stration lessons to analyze the proce- 
dures of experienced teachers as they 
show how to derive maximum values 
fiom the use of audio-visual materials 
in specific units of a given subject. 

Fully aware that the teaching of re- 
lition is the major interest of. all 
Cutholic educators, the committee has 
scheduled an entire afternoon to au- 
div-visual panels and classroom dem- 
orstrations on all levels of instruc- 
tion in religion. Each meeting is lim- 
itd to one hour and a half including 
di.:cussions. 

An invitation has been extended to 
all Catholic educators to attend the 
2nd National CAVE convention. 

For further information, write 
Program Committee Chairman Rever- 
end Michael Mullen, C.M., Box 618, 
Church Street Post Office, New York 
a... ¥. 


On the A-V-TV Front 


@ Theme of the seventh annual con- 
ference of the University Film Pro- 
ducers Association, to be held at the 
University of Southern California, 
August 17-21, will be “Educational 
Television and the University Film 
Producer.” Subjects to be discussed in- 
clude the of the film in educa- 
tional television, operation of 
cational channels, production 
lems, and future trends. 





“ 


role 
edu- 
prob- 


@ At a meeting of the Audio-Visual 
Leadership Council of New Jersey 
held recently in New Brunswick, mem- 
bers heard William King, state A-V 
coordinator, discuss the State Tele- 
vision Commission Report and the 
progress being made to establish edu- 
cational TV channels for New Jersey. 

The following officers were elected 
to serve for the March 1953-'54 term: 
President, Harold Hainfeld, Roosevelt 
Sehool, Union City; Vice President, 
Clifford Swisher, Clifton Public 
Schools; Secretary, Emma Fantone, 
Montclair State Teachers College, and 
Treasurer, Paul Walker, of Linden, 
New Jersey. Members of the executive 
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committee of the New Jersey Audio- 
Visual Leadership Council are Harvey 
Woltman, Edward T. Schofield, and 
Anderson Hunter. 


@ The Audio-Visual Instruction Di- 
rectors of Pennsylvania have been 
successful in getting a bill introduced 
into the House and Senate of the 
Pennsylvania legislature which would 
provide a million or two million dol 
lars of matching funds for local school 
districts to be used for audio-visual 
equipment and materials. The Penn- 
sylvania Audio-Visual Dealers As- 
sociation is giving its full support to 
the bill. To help Pennsylvania edu- 
cators and dealers in their effort to 
get the bill passed, the National Au 
dio-Visual Association Educational 
Committee has authorized an appro- 
priation of $500 from the Educational 
Fund for postage, mailing of mate- 
rials, secretarial help This fund 
is made up from contributions from 


advisory members of NAVA. 


etc. 


@ Benjamin Abrams, president of the 
Emerson Radio and Phonograph Cor- 
poration is shown at left below pre 
senting a $10,000 check to Dr. W. W. 
Kemmerer, President of the Univer- 
sity of Houston in Houston, Texas. 


a 
ctts Phiieite 


The presentation of the check was 
made to educational television 
tion KUHT as the first station to com- 
ply with the conditions of the Emer- 
son $100,000 Educational Television 
Grant. Under the terms of the grant, 
the first ten stations to begin broad- 
casting on channels allocated by the 
Federal Communications Commission 
for non-commercial educational use 
will receive $10,000 each. The Houston 
station is the first educational TV 
station on the air. 


sta- 


@ The University of Southern Cali 
fornia, in Los Angeles, is expected to 
be the second educational TV station 
on the air. Studios and virtually all 
the equipment except the transmitter 
portion are installed in the Allan 
Hancock Foundation Building and are 

experimental and 
(Installation of the 
complete by 


in operation for 
study purposes. 

transmitter should be 
early summer.) 

@ Minnesota held its first college 
audio-visual conference this spring 
at the University of Minnesota, prior 
to the State Audio-Visual Workshop. 
The conference was called for the 
purpose of trading information 
discussing common problems 
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EDUCATIONAL 


/6mm Sound-0n-Film 
lor TELEVISION 


The 16mm ‘‘Cine-Voice” Sound-On-Film 
Camera provides a budget-priced 
means for producing Educational 
Talking Pictures. Write for free 
illustrated folder and instruction book 
showing how you can make your own 
sound films with the Auricon... 


~CINE-VOICE” 


$695.00 

(and up) 
With 30 day 
Money-Back 
J GUARANTEE 


Photograph a sound track along one 
edge of your picture film. Same film 
cost as old-fashioned silent pictures! 
Play back your talking pictures on any 
make of 16mm sound projector or on 
regular film projection equipment used 
by all television stations. 


BERNDT-BACH, INC, 
7361 Beverly Bivd., Los Angeles 36, Calif. 











SUMMER COURSES AND WORKSHOPS 
IN AUDIO-VISUAL METHODS & MATERIALS 
1953 — Part 2 


EDUCATIONAL SCREEN completes here its 1953 listing of summer 
courses and workshops in audio-visual teaching methods and materials. 
Dates, titles of courses, and names of instructors are given insofar as 
data were available. Part |—covering the majority of colleges and 
courses in states falling alphabetically between Alabama and North 
Carolina—appeared in the May issue. 
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PENNSYLVANIA (Continued) 
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TENNESSEE (Continued) 
Scarritt College for Christian Workers, N 
ae 
Audio-Vis Rs 


Tennessee A & | State University 


Aud Vv A 
A 


Tennessee Polytechnic Institute 
A 
University of Chattanooga 
A V A 
TEXAS 
Howard Payne College 
Adr trat A 


Incarnate Word College 


McMurry College, Abilene 
Audio-V ie 

North Texas State College 
Audio-Vis oa Spe 

Stephen F. Austin State College 


Visual Aid 
Texas College, 7 

Aud Visual Aids 
Texas Southern University 


F 


ra A WN 
Texas State College for Women 
June 3 


B ++ 
Texas Wesleyan College 


Audio-V 3! Aid 
Wiley College, M 
Methods in Aud 


UTAH 
Brigham Young University 


Aud V Edu 
Aud V a1 Mate 
State Agricultural College 


Audio-V Aid E 





SCHOOL MEN 


or 
INDEPENDENT 
AUDIO-VISUAL and 
SCHOOL SUPPLY 
DEALERS 


Unusual opportunity for substantial 
summer earnings. Be the first to in- 
troduce fast-selling new line of rec- 
ommended and endorsed Visual Aids 


material in your local territory. 


Write for details—now—before as- 


signments are closed. 


Creative 
Educational 


Society, Inc. 
Mankato Minn. 
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UTAH (Continued) 


University of Utah 


VIRGINIA 
f William & Mary 


WASHINGTON 
Central Washington College of Educatior 


College of Puget Sound, T 


A 


Eastern Washington Col ege of Education 


Gonzaga University 


State College of Washingtor 


A 


University of Washinat 


WASHINGTON, D. C 
University of America 


WEST VIRGINIA 


Bluefield State College 
A A 


Fairmont State College 
A « A « 
Glenville State College 
Morris Harvey College 
A 
West Virginia Institute of Te 
A V A 
WISCONSIN 
Edgewood College, M 
A : A 
State College, £ 
A J f 
State College 
State College, RP 
State College 


A V f 
Stout Institute, Mer 
A 
A 


University of Wisconsin. M 





A-V CONFERENCE CALENDAR 


When known, source of further information about 
conference programs and reservations is given 
Send announcements for the calendar to EDU- 
CATIONAL SCREEN, Editorial Department, 64 E 
Lake St., Chicago |, Illinois 


JUNE 19-21—Audio-Visual Workshop 
jointly sponsored by the American Library 
Association's Audio-Visual Board and the 
library schools on the Berkeley campus of 
the University of California and at the Uni- 
versity of Southern California, Los Angeles 
(write Irving Lieberman, School of Librarian- 
ship, University of California, Berkeley 4, 
California) 

JUNE 22-26—First Convention of the Na- 
tional League for Nursing (including show- 
ing of films on health problems), Cleveland, 
Ohio (write National League for Nursing, 
2 Park Ave., New York 16, N. Y.) 

JUNE 25-26—I4th Annual Audio-Visual 
Conference, University of Oklahoma, Nor- 
man (write W. R. Fulton, University of Okla- 
homa, Norman). 

JUNE 29—Department of Audio-Visual 
Instruction Meeting during National Edu- 
cation Association Convention (June 28- 
July 3), Miami Beach, Florida (write J. J. 
McPherson, DAVI, 1201 16th St.,. NW, Wash- 
ington 6, D.C. 

JULY 10-11—Audio-Visual Conference, 
Oklahoma A&M College, Stillwater, Okla- 
homa 

JULY 9-1 1—Audio-Visual Conference, In- 
diana University, Bloomington, Indiana 
(planned for audio-visual directors, super- 
visors and principals, and teachers of so- 
cial studies) 

JULY 26-30-—1953 National institute for 
Audio-Visual Selling sponsored by the Na- 
tional Audio-Visual Association and Indiana 
University at Indiana University, Blooming- 
ton (write Don White, NAVA, 2540 East- 
wood Ave., Evanston, Illinois) 

JULY 30-AUGUST 1!—Educational Film 
Library Association Tenth Anniversary Con- 
ference, Hotel Sherman, Chicago (write 
Emily S. Jones, EFLA, Suite 1000, 1600 
Broadway, New York 19, N. Y.) 


AUGUST 1-5—1953 National Audio-Vis- 
ual Association Annual Convention & Trade 
Show, Hotel Sherman, Chicago (write Don 
White, NAVA, 2540 Eastwood Ave., Evans- 


ton, Illinois) 


AUGUST 3-5—Second National Conven- 
tion of the Catholic Audio-Visual Educators, 
Hotel Sherman, Chicago (write Clement 
J. Wagner, The Catholic Educator, 53 Park 
Place, New York 7, N. Y.) 


AUGUST 17-21—Seventh Annual Con- 
ference of the University Film Producers 
Association, University of Southern Califor- 
nia, Los Angeles (write Victor W. Eimicke, 
Chairman, Public Relations Committee, 
UFPA, c/o The City College, Audio-Visual 
Center, !7 Lexington Ave., New York 10, 
N.Y.) 


AUGUST 17-22—Religious Audio-Visual 
Aids Workshop, Mansfield College, Oxford, 
England (write the Rev. E. G. Youdell, 
World Council of Christian Education, 
Annandale,’ North End Road, London, 
N.W. 11, England) 


AUGUST 31-SEPT. 5—10th Annual Inter- 
national Audio-Visual Workshop, Green 
Lake, Wisconsin (write Committee on Au- 
dio-Visual and Radio Education, Division 
of Christian Education, National Council 
of Churches, 79 E. Adams St., Chicago 3, 


Ilinois) 
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A-V MEETINGS 


@ More than 100 audio-visual dealers 
and salesmen are expected to attend 
the fifth annual National Institute 
for Audio-Visual Selling to be held 
July 26-30 at Indiana University, it 
has been estimated by Hazel Calhoun 
Sherrill of Atlanta, Georgia, Chair- 
man of the Institute Board of Gov- 
ernors. The Institute is a jointly spon- 
sored project of the National Audio- 
Visual Association and the Univer- 
sity. 

Four separate courses of intensive 
class training are being offered to 
help audio-visual dealers and sales- 
men serve their customers better. 
Through a unique system of collabor- 
ation, men of long practical experi- 
ence in the audio-visual field cooperate 
with University personnel in prepar- 
ing and presenting the more than 35 
topics covered by the courses—Sales- 
manship, Sales Management, Business 
Management, and Film Production 
and Recording. 

Audio-visual aids are extensively 
used, and for added emphasis, demon- 
strations and workshop techniques are 
utilized. In Salesmanship, for ex- 
ample, four sales demonstrations are 
scheduled with students making sales 
presentations to actual prospects from 
church, school, and industry. Because 
the air-conditioned classroom space 
available is limited, attendance at the 
Institute is restricted to members of 
the National Audio-Visual Association 
and their employees. 

For further information, write 
NAVA, 2540 Eastwood Ave., Evan- 
ston, Illinois. 


@ Three-dimensional projection got 
the spotlight at the annual convention 
and trade show of the Master Photo 
Dealers and Finishers Association, 
held in Chicago in April. A new dual- 
purpose three-dimensional projector, 
the Triad, invented by Dr. Harold R. 
Lutes and marketed by the Compco 
Corporation (2251 W. St. Paul Ave., 
Chicago), provides enough illumina- 
tion from its dual lamps to accom- 
modate large audiences. Polaroid 
glasses are worn to view stereoscopic 
slides. They are removed, of course, 
for the viewing of 2x2 color slides, 
when one of the lamps and lenses are 
employed for flat projection. 

The Triad, like the Three Dimen- 
sion Company (3512 N. Kostner Ave., 
Chicago) projector, shows the regu- 
lar 35mm stereo pictures taken with 
cameras such as the Davide White 
“Realist” and the Revere Camera 
Company stereo “33”. 

The Sawyer Company (Portland, 
Oregon) View-Master camera, also 
demonstrated at the trade show, takes 
its interocular-spaced pictures on 
16mm frames. These are mounted in a 
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substantial seven-pair wheel for a 
single viewer or for projection in a 
new model projector. 

But the trade show was by no 
means limited to 3-D. Just about 
everything ever thought of for pho- 
tography—still and motion—could be 
seen. There were numerous cameras 
from abroad: Germany, Switzerland, 
and Japan particularly. There was a 
new domestic color film—the McGreg- 
or, made in Rochester, and another 
promised by the end of the year from 
Japan. Exhibits ranged all the way 
from plastic-bottled static remover 
(Electro-Chemical Products Corpora- 
tion, 60 Franklin, East Orange, N.J.) 
to a new “Zoomar-16” offering vari- 
able focal length from 25 to 75mm to 
vary image size without change of 
field or camera position (Zoomor Cor- 
poration, 55 Sea Cliff Ave., Glen Cove, 
N.Y.). The same firm also displayed 
its giant reflector-type telephoto 
lenses. 

Magnetic sound continued to attract 
attention—all the leading projector 
makers had their latest models on dis- 
play. Movie-Mite offered 8mm mag- 
netic sound on film, several tape re- 
corder and slide hookups were dis- 
played, and Eastman offered a new 
silent 16mm movie projector, the “An- 
alyst’”, with dual motors and an in- 
stantaneous reverse without shutter 
interruption especially designed for 
athletic coaching and _ time-motion 
study. 


@ Crowding even TV into second 
place, 3-D held top attention also at 
the 73rd semiannual convention of the 
Society of Motion Picture and Tele- 
vision Engineers, held in Los Angeles 
in April. 


@ The annual National Audio-Visual 
Association Film Conference, held in 
New York April 23-24, surveyed the 
three principal fields of non-theatrical 
film distribution: religious, education- 
al, and entertainment. William L. 
Rogers, executive secretary of the re- 
ligious Film Association, was chair- 
man of the religious session; Ted 
Morehouse (Young America Films) 


Compco's Triad 


of the educational session, and Harold 
Baumstone (Almanac Films) of the 
entertainment session. 

Support was expressed at the con- 
ference for the bill pending in Con- 
gress to extend the same postage rates 
to films “used for educational pur- 
poses” that now apply to books. 


@ For news about this summer’s 
NAVA Convention and Trade Show 
in Chicago, see page 242. 


EQUIPMENT 


DeVry's JAN 


>. 


Pictured above is the DeVry Corpo- 
ration JAN 16mm sound motion pic- 
ture projector, a unit developed ini- 
tially for the U.S. Army and Navy. 
Today over 10,000 JANs are serving 
the Armed Forces on land and sea all 
over the world. The JAN is said to 
give projection results heretofore ob- 
tained only with 35mm equipment. 


New Filmstrip Cabinet 

Products Corporation 
(330 W. 42nd St., New York 36) has 
announced a new filmstrip cabinet— 


Neumade 


Model MF-3—holding a total of 168 
filmstrips, each in its own individual 
indexed section. Each of the three 
drawers is fitted with seven adjustable 
dividers to accommodate every type 
of filmstrip container. 

As on all Neumade cabinets, the 
new model includes the ““Neulox” fea- 
ture to permit lock-stacking with ad- 
ditional units. 


2x2 and Stereo Cabinet 


For group filing of large quantities 
of 2x2 and stereo slides, the Jack C. 
Coffey Company (Wilmette, Illinois) 
offers a two-drawer all-steel filing sys- 
tem. One drawer holds approximately 
675 2x2 readymounts or 300 glass 
slides. One drawer fitted for stereos 
group-files 450 paper-mounted stereos 
or approximately 255 metal, plastic, 
or glass stereo slides. 

The two-drawer model lock-stacks 
on another two-drawer cabinet or on 
larger models with four and _ six 
drawers. 
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New "V" Slot Plastic Reel 


A new 7-inch plastic reel for use in 
magnetic recording with diagonal “V” 
slots for faster threading and a larger 
hub for more constant tape speed has 
been introduced by Minnesota Mining 
and Manufacturing Co. (St. Paul, 
Minn.). 

Designed to reduce errors in pro- 
gram timing, it is the first large-hub 
reel to accept all standard recording 
tapes—regardless of thickness—with- 
out danger of tape spillage. 

The new three-spoke reel has been 
adopted for standard use with 1200- 
foot-plus lengths of “Scotch” No. 111 
and No. 120 “High Output” magnetic 
tape with no increase in cost. 


Slide Protector 


New cases and files announced by 
the GoldE Manufacturing Company 
provide convenience and protection for 
all 2%x2% slides, no matter how 
mounted. The three and six-drawer 
cases hold 90 or 180 slides, respective- 
ly. The “Usable File” feature, which 
proved popular with 2x2 slides, has 
been applied to the reflex files and 
cases. The user need only remove the 
file from the case, insert in the reflex 
changer, and he’s ready to show his 
slides without ever touching them. 

Full information about the new 
24%4x2% slide file and case system can 
be obtained from the Golde Manufac- 
turing Company (4888 N, Clark St., 
Chicago 40, Illinois). 


Automatic Splicer 


Prestoseal Manufacturing Corpora- 
tion has announced an improved elec- 
tric automatic splicer designed to 
splice 16mm, 35mm, or 70mm micro- 
film, motion picture film, magnetic 
film or tape and striped film without 
scraping or the use of cement. 

The principle of the PRO Model 
Presto-Splicer is a combination of 
controlled heat and pressure applied 
in a precise, automatically controlled 
time cycle. For detailed information, 
write Mr. Leonard A. Herzig, Presto- 
seal Manufacturing Corporation, 37-27 
33rd St., Long Island City 1, N. Y. 
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MOTION PICTURES 
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14mm films announced here are sound 
and black and white, unless other 
wise indicated. Write directly to the 
source for purchase and/or rental 
prices or consult your local audio- 
visual dealer. Sponsored free-loan 


films are so marked. 


wor rr rrr rrr rr rrr rr rr rrr rrs 


ENCYCLOPAEDIA BRITANNICA FILMS, 
Wilmette, Illinois. 

Inflation (22 min., color)—explora 
tion of causes and cures for inflation 
in terms of the experiences of several 
typical citizens of “our town”; pro- 
duced by the Twentieth Century Fund 
and EBFilms. 


McGraw-Hitt. Book Co., Text 
Film Dept., 330 W. 42nd St., New 
York 36, N.Y. 

Shyness (23 min.)—National Film 
Board of Canada production dealing 
with shyness in children and how the 
problem may be dealt with. 


[] INDIANA UNIVERSITY, Audio-Visual 
Center, Bloomington, Indiana. 

Wet Mounting Pictorial Materials 
(12 min., color or black and white) 

shows step by step a wet mounting 
process—that is, a process of backing 
maps, charts, sketches, newspapers, 
pictures, and blueprints; first in a 
series of films on the preparation of 
inexpensive audio-visual materials. 

Conspiracy in Kyoto (color)—art 
documentary based on Japanese nar- 
rative scrolls of the 12th century. 


} SIMMEL-MESERVEY, Beverly Hills, 
California. 

Stories of Yesterday’s World (13 
15 min. films, color)—true stories of 
some of the mysteries of far-off times 
and peoples, including The Land With- 
out Women (story of Mt. Athos, 
Greece), The Mystery of Tiahuanacu 
(in Bolivia), The Mystic Alhambra, 
The Enchanted City (Petra, near the 
Dead Sea), The Tragedy of Mt. Pe lee. 


[] Coronet Fi_Ms, 65 E. South Water, 
Chicago 1, Ill. Each film approximate- 
ly 10 min., color or black and white, 
unless otherwise indicated. 

Robert E. Lee: A Background Study 

overview of life and times of Lee. 

First Aid: Fundamentals—introduc- 
tion to first-aid, showing treatment 
of skin wounds, burns, sprains, and 
bruises. 

Community Governments: How 
They Function—emphasizes need for 
participating citizenry if community 
government is to function well. 

Understanding Our Earth: Soil— 
explanation of topsoil, subsoil, mantle 
rock, and bed rock. 

Working Safely in the Shop—pre- 
sents essentials of shop safety. 

Geography of the Middle Atlantic 
States—physical and human geogra- 
phy of New York, New Jersey, Penn- 
sylvania, Delaware, Maryland, and 
West Virginia. 

Other recent Coronet releases are 
Our Country’s Song, The Meaning of 
Elections, Literature Appreciation: 
How to Read Plays, Homework: 
Studying On Your Own, Home Nurs- 
ing: Fundamentals, The Human Body: 
Skeleton. 

STaTE UNIVERSITY OF IowA, Bureau 
of Audio-Visual Instruction, Exten- 
sion Division, lowa City, lowa. 

The Overhead Projector (16 min.) 

shows fundamental purposes and a 
variety of uses of the overhead pro- 
jector in teaching. 

AETNA LIFE AFFILIATED COMPA- 
NIES, Public Education Dept., Hart- 
ford, Conn. 

Seconds Count (8 min.)—step-by- 
step demonstration of the new “back- 
pressure arm-lift” method of arti- 
ficial respiration; free-loan film. 

EVERLASTING SPORTING Goops MAN- 
UFACTURING Co., 26 E. 14th St., New 
York, N. Y. 

You’re in the Ring (1% reels) 
basic boxing instruction, with demon- 
strations of four basic punches; free- 


loan. 





A “must” for every educator, to find out 
about this new, unique, dynamic type of 


filmstrip! Send for FREE catalog TODAY 





Sa THE WORLD — IN. YOUR . 








PICTORIAL EVENTS wes) Yorn T'N!'Y. 


Without oblication, please send FREE illus- 
trated catalog of over 200 filmstrips. 


FOUR CENTURIES OF AMERICAN HISTORY 


visualized in these completely different filmstrips, produced for the most part 
during the filming of the greatest masterpieces of the motion picture screen Name 
The result—professional photographic perfection, star casts, authentic costum Position 
ing, Massive sets—plus a unique pedagogical format of alternating picture and 
caption frames to give the teacher maximum flexibility and effective utilization 
with greatest economy in preparation time. Ample coverage—each strip 50 to 
100 frames—usable on any filmstrip projector—more than 200 titles with new 
productions added constantly on 


BIOGRAPHY—SCIENCE—LITERATURE—DRAMA 


School 
Organization 
Address 


City Zone State 
Fill out this coupon and mail today 
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MOTION PICTURES 
(Continued) 


UNIVERSITY OF MINNESOTA, 
Visual Education Service, 
apolis, Minn. 

Minnesota Brown Trout (21 min., 
color)—-shows how the Minnesota De- 
partment of Fisheries sustains the 
number of brown trout in the streams 
of southern Minnesota; produced with 
the Minnesota Department of Con- 
servation. 


Audio- 
Minne- 


Magnetic Tape Recording (8 min.) 
illustrates the important uses of the 
magnetic tape recorder. 


CINEMA 
Aids Library, 
College, State 


PSYCHOLOGICAL 
Audio-Visual 
vania State 
Pennsylvania. 


Client-Centered 


REGISTER, 
Pennsy]- 
College, 


Therapy—Parts I 
and II (30 min. each)—two documen- 
tary interviews between Dr. Carl R. 
Rogers and a client in therapy. 

Frustration and Fixation (19 min.) 

documentation of N. R. F. Maier’s 
contention that prolonged frustration 
leads to a goal-less, fixated sort of 
behavior. 

The Administration of Projective 
Tests (19 min.)—explains theory and 
shows administration of projective 
tests. 

Giving the Rorschach Test: Klopfer 
Methods (9 min.)—The Rorschach is 
explained briefly, followed by excerpts 
from a staged examination of a single 
subject. 


[} UNION BARGE LINE CORPORATION, 
Fifth and Liberty, Pittsburgh, Pa. 

Timberhead (31 min., color)—river- 
boat operation on the Ohio and Miss- 
issippi rivers; free-loan. 


SERVICES, 
York 20, 


INFORMATION 
Plaza, New 


BRITISH 
30 Rockefeller 
ms &: 

Mastery of the Air (17 min.) 
pictures the latest British aircraft, 
as displayed at the most recent Farn- 
borough Air Show. 

Future of 1,000,000 Africans (21 
min.)—shows something of the life, 
problems, and future of those Afri- 
cans living in the three British pro- 
tectorates Bechuanaland, Basutoland, 
and Swaziland. 

Henry Moore (26 min.)—study of 
Britain’s greatest living sculptor and 
his work, 

Royal Scotland (9 min.)—tour of 
Scottish scenes most closely associa- 
ted with Britain’s Royal Family and 
with some of the most significant 
events in Scottish history. 


DANISH INFORMATION OFFICE, 588 
5th Ave., New York 19, N. Y. 

Pattern of Cooperation (25 min.) 
story of cooperatives in Denmark; 
commentary in English. 
[] HARMON FOUNDATION, 140 Nassau 
St., New York, N. Y. 

Adventure into Teaching (25 min., 
color )—designed to inform young peo- 
ple about and interest them in ele- 
mentary school teaching as a career. 
[] GENERAL ELEcTRIC COMPANY, Sche- 
nectady, N. Y. 

Freedom and Power (3 reels, color) 
—presents development of electric 
power through historic times to pres- 
ent. Free loan through G-E district 
apparatus offices. 

Accent on Accuracy (2% reels, col- 
or)—shows design and manufacture 
of G-E 1-50 watthour meters. Free 
loan through G-E district apparatus 
offices. 


$-5 
synchronous 
magnetic film 
recorder for 
motion pictures 
and television 


STANCIL- HOFFMAN 


for 
921 N. Highland Hollywood 38, Colif particulars 





YOUNG AMERICA FILMs, 18 E. 41st 

t.. New York 17, N. Y. 

Industrial Arts (1 reel each)—in- 
troduction to industrial arts, including 
these titles: Hand Saws, Planes, Meas 
uring and Squaring, Using Nails and 
Screws. 

Speech: Conversation (1 reel) 
techniques of good conversation in 
everyday business and social life. 

Your Clothing (1 reel)—elementary 
lesson in the proper selection, use, and 
eare of clothing. 


[] STANDARD OIL COMPANY (INDI- 
ANA), 20 N. Wacker Dr., Chicago, II- 
linois, and local offices throughout the 
U. S. 

Midwest Holiday (27 min., color)— 
narrative-travel picture about middle- 
western U.S. and its scenic and his- 
toric attractions. 


EDUCATION & ReE- 
W., Wash- 


Ct) CIO 
SEARCH, 
ington 6, D. 


DEPT. OF 
718 Jackson PIl., N 
Joe Davis—American (1 reel) 
dramatic presentation of job discri- 
mination pointing up need for a na- 
tional Fair Employment Practices Act 

with enforcement powers. 


[] INTERNATIONAL EDUCATION MATE- 
RIALS CORPORATION, 625 Madison Ave., 
New York 22, N. Y. 

Springtime of Life—pictures inter- 
relationship of plants and animals and 
the interdependence of all living things 
in nature. 


[] Forp MotTor COMPANY FILM LI- 
BRARY, 3000 Schaefer Rd., Dearborn, 
Michigan. 

Skifully 
demonstrations of 
free loan. 


Yours (23 min., color) 
skiing technique; 


itil 


wath 


: ity 


EREO & 35MM FANS! 


EPHYR Het’ UNMATCHED 
ALUE! 
@ STEREO hs 35MM Slides 
in SAME Tray! @ GROUP 
or SEQUENCE Filing! 
Better Protection 

@ Dust, Moisture-proof, 
ete.! @ Sturdy Plywood. 


fatten Designed! 
Rugged, L 


aoaodll 


Movies Are Better Than Ever with the'V15 Line Voltage Booster 


Now—get brilliant pe 
picture yr slide equip 


rformance from your f6mm sound motion 
ment at all times. The V15 reads actual aoay Pete 
voltage—switch increases 5 volts per step . MA the neon 
with 1250 watt load—50-60 cycle 110v = Prices, $1.25 up! 
vatts. Portable co weighs 10 Ibs just 


ursstoday $59.50 CFa-S 35MM SLIDES — 1280 & 


640 Gless or Metol. OR STEREO itis 
itage control for floodlights Mesteated (% above quentities), with Leck & al 
Sales Office: 16 { 92nd Street, Chicago 20, ll 


Dealer franchises available—write for information 


line voltage and load 
can raise 5 
mpact 


insure good showings always 


f Indianapol 


Burton browne advertising 


Educational Screen 





FILMSTRIPS 


ee 
35mm _filmstrips ann 1 here 

are silent and black and white, 

otnerwise inaicatea. Wr Te aire 

the source for purchase 


further nt rmat 


worm ww rw we ww www wr rr rrr rr rrr 


EYE GATE Houses, 2716 4ist Ave., 
Long Island City 1, N.Y 

The American Farmer and Our 
Food Supply (nine filmstrips, color) 
story of the farmer and how he raises 
the necessities with which we are fed 
and clothed. 


4 


RALPH ADAMS, 4104 Goodland Ave 
North Holiywood, Calif. (produce) 
also of 16mm _ sound-color f 
Mexico). 

The Deep Sea Crab Industry—com- 
plete coverage from ocean floor to 
market and restaurant table. 

The Paper Industry—story of the 
paper industry from seedling to pape 
making. 


PENNSYLVANIA FILMsTRIPS, P. O 
Box 1302, Allentown, Pa. 

Your Pennsylvania (7 filmstrips, 
color)—history, geography, industry, 
etc. of the state of Pennsylvania. 

EDUCATIONAL SERVICES, 1702 K St., 
N. W., Washington, 6, D. C 

This Is Korea (4 color filmstrips) 

pictures people, geography, culture, 
religions, industries. 


No Guess! 
No Skill! 


Now, it's simple, 
speedy, sure,—to splice 
filmstrips the new elec 
tric ‘‘butt-welded" way 
without scraping, ce- 
ment, brushes or drying 
out. 

Prestoseal splices filmstrips 
permanently in 10 seconds! 


P replasticized! Eliminates drying out, no 
overlapping, on double thickness or distortion. 
Assures perfect frame alignment. No lights 
needed; splice lasts life of the film. 


(Brochure on request) 


PRESTOSEAL i 


3727 33rd st..Long Island City 1,N.¥ 


Summer, 1953 


SILVER BURDETT COMPANY, 45 E. 
17th St., New York 3, N.Y 

Then and Now in the United States 
(18 filmstrips, color)—six new film- 
strips have been added to this series 
f filmstrips covering the development 
of the U.S.A. from the early settle 
ments to the present; new titles are 
In the Rocky Mountains, On the Great 
Plains, In California, In the Pacific 
Northwest, In the Southwest, Between 
the Western Mountains. 


PAT DOWLING PIcTuRES, 1056 §S 
ertson Blvd., Los Angeles 35, Calif. 
Animal Stories (3 filmstrips, color) 
iry-grade stor Winnie the 

The Little Ducks, and The Play 
Early American Series (3 film 

| ntermediate-grade picture of 
aspects of early American life. Titles: 
Indian Corn, Indian Tools, The Pi 
neer, Fire Room 

Melos in Staff Town (3 color film 
strips with 3344 rpm records)—third 
and fourth-grade story designed to 
teach the simple musical facts neces- 
sary for beginning note reading. 


JAM HANDY ORGANIZATION, 2821 

Grand Blvd., Detroit 11, Mich. 

Growing Things (7 color filmstrips) 

primary-grade presentation of the 
story of growth in plants, animals, 
and humans. 


FLAT PICTURES 


MARGUERITE BROWN STUDY PRINTS, 
700 W. Raymond St., Compton 3, 
Calif., is the source for 11 x 14 litho 
graphs on a variety of subjects: home 
community help 
twenty cap 


activities, farm life, 
ers, etc. Each set include 
tioned pictures 


RECORDS 


RCA Victor Division, Camden, 


New Jersey, has issued a new Red 
Seal album titled “Through Childhood 
to the Throne”, chronicling the events 
that led to Queen Elizabeth’s ascen 
sion to the British throne and featur 
ing the voices of many key figures in 
contemporary British history. The al 
bum is available in both 45 rpm and 
long-playing speed 


EDUCATIONAL RECORDING SERVICES, 
5922 Abernathy Dr., Los Angeles 45, 


Calif... is the source for 33! rpm ed 
pertaining to 


training. Each 


ucational recording 
teacher and in-service 
record presents a aiscu ion Dy out 
tanding educators on topics such as 
“Characteristics of a Good Teacher” 
and “The Improvement of Teaching 
Through Audio-Visual Materials.” 


THE MELANDER SHAKESPEARE SO 
CIETY, 1935 Santa Barbara St., Santa 
Barbara, California, is the source 

ide variety of tape recordings 

y recited by Rudolf Melande: 
Tape-recorded§ selections are from 
Shakespeare, Milton, Gray, Words 
worth, $yron, Coleridge, Shelley, 
Keats, the Psalms and the New Testa 
ment. A free catalog describing the 
recordings is available 


Ment 


ASK FOR THE 
REEL WITH THE 


‘COMPCO CLIP 


No more groping for hiddenslots! No more 
slipping of film on the take-up! The 
saree pM Reel, with its exclusive, pat- 
ented “‘Compco Clip’’ makes threading 
fast and foolproof, even in the dark! The 
leader slips smoothly into the “‘Compco 
Cli . ... Stays put for winding . . . yet 
slides out after unreeling! In all 8 mm 
and 16 mm sizes. Just ask your dealer 
for ‘the reel with the Compco Clip!”’ 








op 


ele} ite) 7-Wale), | 


Manulacturers of fine photographic equipment since 1932 


a imal 


A series of excellent DOCUNEN 
TARY and factuai films, covering 
important historic events and per 
sonalities 


20 subjects at your disposal 
for integration with courses in 
history and the social sciences 


Write for complete 
descriptive brochure 


Academic Film Co. Inc. 


516 Fifth Ave., N.Y. 18, N.Y. 





A-V NEWS NOTES 


{[} CONTEMPORARY FILMs, 13 E. 37th 
St., New York 16, N. Y., is now the 
16mm distribution source for the clas- 
sic of the Russian cinema, Eisenstein’s 
famous film based on the 1905 revolt 
of the cruiser “Potemkin.” 


MUSEUM OF MODERN Art, 11 W. 
53rd St., New York 19, N.Y., is the 
source for five kinescopes of the Mu- 
seum’s half-hour educational TV pro- 
gram, “Through the Enchanted Gate,” 
a series on creative art for children 
between the ages of three and ten. 
The programs are restricted to pro- 
jection only and may not be re-tele- 
cast. 


[) THE RELIGIOUS FILM ASSOCIATION 
will assign to the Broadcasting and 
Film Commission, National Council 
of Churches, its distribution agree- 
ments with local film libraries as well 
as its exclusive contracts with various 
producers, according to the Rev. Oscar 
J. Rumpf, Vice Chairman of the As- 
sociation. “The action will be made 
effective June 30,” Mr. Rumpf stated. 
“At the same time ownership of eight 
of the RFA’s nine film libraries will be 
transferred to denominational agen 
cies, in most cases to those which are 
now operating the libraries for and in 
the name of the RFA.” The Broad- 
casting and Film Commission is in the 
process of setting up a special depart- 
ment to carry on the RFA’s wholesale 
distribution services. W. L. Rogers, 
Executive Secretary of the RFA since 
its founding in 1942, will probably 
head the new department. 


} CORNELL FILM CoMPANy, 1501 
Broadway, New York 18, N. Y., has 
made arrangements with the U. S. 
State Department whereby the de 
partment may make worldwide use 
of the film The Sea Lion Baseball 
Team. One of a series of “Wonder- 
iand Tales” produced by J. D. Trop 
and distributed by Cornell, The Sea 
Lion Baseball Team tells of a boy 
who wanted to play ball with the 
other kids but first had to learn to 
play the game before he could gain 
acceptance from all members of the 
team. 


The Brilliant New Art Film 


TOULOUSE-LAUTREC 


Painter of the French Boheme 


COLOR 
Brandon Films, Inc. o>. « 


Rental: $17.50 


Sale, Apply the 


PRINCETON FILM CENTER, Prince- 
ton, New Jersey, reports its largest 
volume of business in history. In ad- 
dition to substantial work for the 
Navy and Air Force, the Center is 
producing a series of TV subjects for 
the Ford Foundation’s “Omnibus” se- 
ries over CBS. Among recent spon- 
sored film productions is a 28-minute 
color film on the operations of the 
American Kennel Club, to be available 
through the Club, 221 4th Ave., New 
York, N. Y. 


NATIONAL CARBON COMPANY, 30 E. 
42nd St., New York 17, N. Y., has 
released two new free-loan color mo- 
Meeting the Challenge 
that de- 
nature, 


tion pictures 
and By Way of Experience 

scribe and demonstrate the 
uses, and practical installation of the 
“Karbate” impervious 
resistant equip- 


company’s 
graphite 
ment. 


corrosion 


PINNACLE PRODUCTIONS, 24 E. 8th 
St., Chicago 4, Illinois, recently pro- 
duced a 16mm _ sound-color film Go 
and Teach telling the story of Chris- 
tian education at Concordia Teachers 
River Forest, Illinois, and 
Children, also sound and color, de- 
scribing case work and services of- 
fered by Tressler Home for Children 
at Loysville, Pennsylvania. 


College, 


ASSOCIATION FILMS branch libra) 
ies in Ridgefield, New Jersey (Broad 
at Elm) and in Chicago (79 E. 
Adams) are now renting 16mm prints 
of A Walk in the widely-ac 
claimed feature film about a G, I. 
platoon in Salerno during World Wa) 
Il. 


Sun, 


A mechanical device for teaching in 
the classroom some of the basic driv 
ing skills has been announced by the 
AMERICAN AUTOMOBILE ASSOCIATION 
The “Auto Trainer” consists of the 
conventional controls of clutch, brake, 
accelerator, and transmission, which 
control the speed and direction of a 
roadway painted on a moving belt. 
The steering wheel controls the front 
wheels of a miniature car. For com- 
plete information, write AAA (17th 
and Pennsylvania Ave., N.W., Wash- 


ington 6, D.C.). 





NEW QUARTERS 


@ SIMMEL-MESERVEY, INC., producers 
of educational films and records, has 
larger quarters at 854 S. 
Blvd., Los 3 


moved to 
Robertson 
California. 


Angeles 35, 


@ DeEVrRY CORPORATION’S eastern 
sales and service branch has 
into its own specifically designed build- 
29-04 37th Ave., Long Island 


N. x. 


moved 


ing at 
City 1, 


@ Construction has been completed on 
the new and modern home of WIL- 
LIAMS, BROWN & EARLE, INC. at 904-06 
Chestnut St., Philadelphia. Occupancy 
of the new building was climaxed 
by the opening of the new retail store 
this spring. 


@ The Magnetic Products Division of 
REEVES SOUNDCRAFT CORPORATION, 
New York, has acquired a new plant 
in Springdale, Connecticut, which will 
possible increased production 
teeves magnetic record 


make 
facilities for 
ing tape and film. 





J. A. MAuRER, INC., manufacturers 
of professional 16mm sound motion 
picture equipment, and Precision Film 
Laboratories (21 W. 46th St., New 
York) announce a new service avail- 
able to producers and users of mo- 
tion picture films and tape recording. 
The new service offers unusual and 
complete facilities for transferring 
sound recording in almost any form 
to and from any two types of record- 
ing medium. Special emphasis is placed 
on top-quality transfer of sound from 
practically any form of magnetic o1 
disc recording to film optical track 
(16mm or 35mm). 


A new educational card game that 
children arithmetic is 
available from the EXCLUSIVE PLAy- 
ING CARD COMPANY (1139 S. Wabash, 
Chicago 5, Illinois). The game, called 
“I Win”, consists of question and an- 
matched 

twelve 


helps teach 


swer cards to be paired or 
by the children. It comes in 


different decks for grades 1-4. 





200 W. 57th St PARIS", 


New York 19, N. Y 














HERE IS A MOTION PICTURE SERIES IN FRENCH 
“ACCENT AIGU" 
French Conversation Exclusively—I0 Min. Per Reel 
Produced in Paris, France. Practically Designed for Students of 


Living French Language. 
"AU RESTAURANT", 


FOCUS FILMS CO. 1385 Westwood Bivd., Los Angeles 24, Calif. 


Series Includes: "L'ARRIVEE A 
“COURSES ET ACHATS". 














35MM. SCIENCE 
SINCE 1931 


BIOLOGY 
MICROBIOLOGY 
NEW—El tary 


VISUAL SCIENCES, 


HEALTH & SAFETY 
GENERAL SCIENCE 








FILMSTRIPS 
MADE BY TEACHERS FOR TEACHERS 


Series in Brilliant Spectracolor 


Box 599E, Suffern, New York 


SINCE 1931 
PHYSICS 
CHEMISTRY \ 


=_ 


— 





| Send for your FREE 


16mm educational film catalog. 


STERLING FILMS 


316 West 


57th Street @ New York 19, N.Y. 
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CATALOGS & BOOKLETS GENERAL MILLS, Film Dept., 400 ed 
RCA Victor, Educational Servi aor. ih. aaen, Senne: 5, . . ° 
| ee . y DOEUCREORAL WSTVICES Minnesota, has available its 1952-53 _ | L b 
Division, Camden, N. J., has issued a a pe: a a é os ntal uate 180- ! mstrip ' rary 
new 90-page RCA Victo1 Educational Mills films on economics. nutrition, 
Record Catalog representing the most sports, employee training, and other 
complete compilation of educational 
records ever prepared by the com 
pany in its more than 40 years in the McKINLEY PUBLISHING COMPANY, 
educational record field. 809 N. 19th St., Philadelphia 30, 
Pennsylvania, offer a few catalog 


CORONET FILMS, 65 E. South Water , 
y outline maps and publ 


St., Chicago 1, Illinois, has published 
its free 1953-54 educational film cata- 
log describing 487 teaching films, 
broken down according to grade levels 


history and the other 


ALIFONE CORPORATION, 1041 N., 
1 re Ave., Hollywood 38 Cali- 
CLASA-MOHME, 2019 S. Vermont fornia, ha ued an &-page, two-colo1 
Ave., Los Angeles 7, California, has talog stre and describing the 
issued a new free catalog describing if 1 1953 models of Califone phono No. 180C Standard Filmstrip Library 
available Spanish-dialogue feature transcription players, and Plan files and controls distribution of 
films for high-school and university ems, 180 filmstrips. Ideal for department 
language classes as well as adult use and for the growing library. Ideas 
groups. ASSOCIATION FILMS, 347 Madison and material for organizing and ad- 
Ave., New York 17, N. Y., has pub ministering a filmstrip library in- 
’ ture-film fold eluded. Can be used for 2x2’s also, 


and subject areas. 


CHILDREN’S READING SERVICE, 1078 ished a free special fea 

. ’ Naan 9 T , ° er Tae : ° 

St. John s Place, Brooklyn 1a, Ne %., describing more than 100 full Heavy-gauge steel cabinet, silver-gray 

has issued the revised and up-to-date length entertainment films available finish, Any drawer equipped for 2”x 2” 

1953 edition of the “Annotated List Wy ital basi slides at small extra cost. Lock-stack 

of Phonograph Records” (price: 10 with addit mal units or SPEYKO 
_ 


-™ 2- 1 6-drawer s 
s). ' . «- and O-drawer units... 
cents ) U. S. GOVERNMENT PRINTING O} 


‘ . War other Ve wr ane smalle Wlneatre 
FICE, Superintendent of Documents, : S aener 's / 


mx alsa available 


ALEXARK & NOoRSIM, INC., 156 N. 


Arden Blwve ys geles ‘alifor- is the source for “Recordings for ies reH RS 
Arden Blvd., Le Angel 1, Califor SEE YOUR VISUAL EDUCATION 


nia, has available a free catalog titled Teaching Literature and Language 
“Visual Aids for the Church and in High School” (Bulletin 1952, No. OR SCHOOL SUPPLY DEALER 
School”, describing filmstrips and 19), just issued by the Office of Edu JACK C. COFFEY CO. 


ation, Federal Sect y Ager The 
; ; Bency rh 1147 Wilmette Avenue, Wilmette, II! 


slides produced and/or distributed by 
yublication ( i Ibliography of 


the company. E 
500 titles of i articles 


INSTITUTIONAL CINEMA SERVICE, cerning u of re . Also in 
1560 Broadway, New York 36, N. Y., luded is a directory of producers and 
has released a new free 16mm “Sound dist utors of ( ng ‘an your students define 
Film Rental Catalog,” including edu ; 


cational and entertainment ections. NATIONA DIO | Associ “KE PIDERMIS” 
N, 2540 Eastwood Av Evanston, 4 & 


EASTMAN KopAK COMPANY, Roch 4 
y . , l IS nas pub ed Audio-Vis 
ester, N. Y., has issued a revised and ; "9 
; 43 were 7. Dat Equipment ectory (pric 
up-to date edition of the Kodak ata @4 F a 140-page illu ited guide to Through the marvels of microphotography and time 
300k “Slides”, including the latest 
recommendations and data on films, 


lapse photography students of natural science can now 
study the detailed functioning of plont life. The follow 
cameras, and projector s recommended . sittetcard ing six lémm films compose United World's BOTANY 
for slide-making. This 4th edition of aii es SERIES which hos been especially edited for junior 
“Slides” is available through Kodak and senior high school courses in General Science and 
OWEN Biology as well as specialized botanical study. Dr. F. L. 

ha , A i : Fitzpatrick, Professor of Natural Science, Teachers 

CHARLES BESELER COMPANY, 60 | : uci i College, Columbia Univ., served as educational con- 
3adger Ave., Newark &, N. J., makers ) “eal 5 y sultant for this Series. When all six films are purchased 
of the Vu-Graph, have prepared a 32 vVancy Jean cox together the price is $280.00 


500 curre nodels of pro 


recorders, : 1 ther audio 


dealers at 50 cents per copy 


page manual titled “Vu-Graphics” 1 SEED DISPERSAL 14 min., $65.00 
(price: $1.00) expla ning uses of the _NATION Ar, FinM Boar ROOT DEVELOPMENT 9 min.. $40.00 
Vu-Graph. The manual is organized 2 Avenue of the 

into three main divisions: (1) Effee 20, N.Y., has i PHOTOSYNTHESIS 15 min., $75.00 
tive Utilization of the Overhead Pro ‘ gy CLIMBING PLANTS 10 min., $45.00 
jector, (2) Making Your Own Tran m NFB films availabl } 11 PLANT SURVIVAL 11 min., $45.00 
parencies, and (3) Associated Ma hase in the U.S LIFE CYCLE OF A PLANT , $45.00 
terials. 


lescribing 


BRITISH INFORMATION SERVICES, 30 stent pag ng — — 
Rockefeller Plaza, New York 20, N. Y., denen sctee rebels: F 
has issued a free folder describing > ee ee Tp 8. Bt. 
films from Britain ‘“‘for a Royal Year” i clei these for purchase , 

films on the Coronation, on the - + [) Send me additional information on this 


Queen’s life and family, and British BOTANY SERIES of 16mm Instructional Films 


; | MANUFACTI 
life generally. TA FAC 


W Roosevelt cd } ° NAME 


CINEMA 16, 175 Lexington Ave 
New York 16, N. Y., has availabl 
free folder describing poetic, surreal 
ist, abstract, and experimental 16mm 
films. 


na 
1 TITLE 


ADDRESS 


Summer, 1953 





Trade Directory 
For the Audio-Visual Field 


To increase the usefulness of this Trade Directory, symbols have been inserted to distinguish original sources (producers 
manufacturers, primary importers, etc.) from audio-visual dealers and film rental libraries. KEY: (P)—producers, importers. 
(M)—manufacturers. (D)—dealers, film rental libraries, projection services. Where a primary source also offers direct 
rental services, the double symbol (PD) appears. 





FILMS 





Academic Films, Inc. (PD) 
516 Fifth Ave., New York 18, N. Y. 
Almanac Films, Inc. (PD) 
516 Fifth Ave., New York 18, N. Y. 
American Film Registry (D) 
24 E. 8th St., Chicago 5, II 
Association Films, Inc. (PD) 
Headquarters: 
347 Madison Ave., N. Y. 17, N. Y 
Regional Libraries: 
Broad at Elm, Ridgefield N. J 
79 E. Adams St., Chicago 3, Ill 
351 Turk St.. San Francisco 2, Cal 
1915 Live Oak St., Dallas |, Tex. 
Avalon Daggett Productions (PD) 
441 N. Orange Dr., | Angeles 36, Cal. 
Bailey Films, Inc. (PD) 
6509 De Longpre Ave., Hollywood 28, Cal. 
Brandon Films (D) 
200 W. 57th St., New York, N. Y. 

Bray Studios, Inc. (PD) 
729 Seventh Ave., New York 19, N. Y. 
Cencordia Publishing House (PD) 

Audio-Visual Aids Service 
3558 S. Jefferson Ave., St. Louis 18, Mo. 
Contemporary Films, Inc. (PD) 
13 E. 37th St., New York 16, N. Y. 
Cornell Film Co. (P) 
150! Broadway, New York 36, N. Y. 
Coronet Instructional Films (P) 
Coronet Bldq., Chicago |, Ill. 
Council Films, Incorporated (D) 
50 N. Main St., Homer, N. Y 
Davis—Sid Davis Productions (PD) 
1826 Cochran Ave., So. Los Angeles 56 
Deusing—Murl Deusing Film Productions (PD) 
5427 W. Howard, Milwaukee 14, Wis 
Encyclopaedia Britannica Films, Inc., (PD) 
Films, Inc., 5 
Instructional Films, Inc., D 
Wilmette, Ill. 
Rental and Preview Libraries: 
1123 Wilmette Ave., Wilmette, I! 
1414 Dragon St., Dallas 2, Texas 
101 Marietta St., Atlanta 3, Ga 
181 Massachusetts Ave., Boston 15, Mass. 
202 E. 44th St.. New York 17, N. Y. 
5625 Hollywood Bivd., Hollywood 28, Cal. 
5745 Crabtree Road, Birmingham, Mich. 
2129 N. E. Broadway, Portland, Ore. 
1860 E. 85th St., Cleveland 6, OF 
Family Films (PD) 
8840 W. Olympic Blvd., Beverly Hills, Cal. 
Focus Films Co. (PD) 
1385 Westwood Blvd., Los Angeles 24 
Fryan Film Service (D) 
1810 E. 12th St., Cleveland 14, Ohio 
Heidenkamp Nature Pictures (PD) 
538 Glen Arden Dr., Pittsburgh 8, Pa. 
Hoefler—Paul Hoefler Productions (P) 
7934 Santa Monica Blvd., Los Angeles 46 
Hoffberg Productions, Inc. (PD) 
362 W. 44th St., New York, N. Y. 
International Film Bureau (PD) 
57 E. Jackson Blvd., Chicago 4, |!! 


Library Films, Inc. (PD) 
25 W. 45th St., New York 19, N. Y 
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Mahnke—Carl F. Mahnke Productions (P) 

215 E. Third St., Des Moines 9, lowe 
Mogull’s, Inc. (D) 

112-14 W. 48th St., New York 19, N. Y. 
Nu-Art Films, Inc. (PD) 

112 W. 48th St., New York, N. Y. 
Post Pictures Corp. (P) 

115 W. 45th St., New York 19, N.Y. 
Religious Film Association (PD) 

220 Fifth Ave., New York |, N. Y. 

Regional Libraries: 

234 McAllister St., San Franci 2, Cal. 

270 W. Monrce St., Chicago, Ill. 

2722 Pine Blivd., St. Louis 3, Mo. 

156 Fifth Ave., New York 10, N. Y. 

1505 Race St., Philadelphia 2, Pa 

209 Ninth St., Pittsburgh 22, Pa. 

Bridwell Library, SMU, Dallas 5, Tex. 

8 Ne Sth St.. Richm nd 9, Va. 

417 Times Square, Seattle |, Wash. 
Southern Visual Films 

686-9 Shrine Bldg., Memphis !, Tenn. 
Sterling Films, Inc. 

316 W. 57th St., New York 19, N. Y. 
Swank Motion Pictures, Inc. 

614 N. Skinker Blvd., St. Louis 5, Mo. 
United World Films, Inc. (PD) 

1445 Park Ave., New York 29, N. Y. 

605 W. Washington St., Chicago 6, Ill. 

7356 Melrose Ave., Los Angeles 46, Cal. 

287 Techwood Dr., NW, Atlanta, Ga. 

2227 Bryan St., Dallas, Tex. 

5023 N. E. Sandy Blvd., Portland 13, Ore. 

1311 N. E. Bayshore Dr., Miami, Fla. 
World Neighbor Films (PD) 

P.O. Box 1527, Santa Barbara, Cal. 
Young America Films, Inc. (PD) 

18 E. 41st St., New York 17, N. Y. 





FILM PRODUCTION 





Bray Studios, Inc. 

729 Seventh Ave., New York 19, N. Y. 
Seminar Films, Inc. 

347 Madison Ave., New York 17, N. Y. 





FILM TITLES 





Filmack Laboratories 
1321 S. Wabash Ave., Ch 





LABORATORY SERVICES 





Geo. W. Colburn, Inc. 
164 N. Wacker Drive, Chicago 6, II! 
Hollywood Film Enterprises (P) 
60460 Sunset Blvd., Hollywood 28, Cal. 
Peerless Film Processing Corp. 

165 W. 46th St., New York 36, N. Y. 
Rapid Film Technique 

21 W. 46th St., New York 19, N. Y 
Society for Visual Education 

1345 Diversey Parkway, Chicago |4 





AUDIO-VISUAL SUPPLIES 





Beckley-Cardy Co. (shades) 

1632 Indiana Ave., Chicago 16, Il. 
Society for Visual Education 

1345 Diversey Parkway, Chicago !4 
Williams. Brown and Earle, Inc. 

904 Chestnut St., Philadelphia 7, Pa. 





MOTION PICTURE 
PROJECTORS AND SUPPLIES 





Ampro Corporation (M) 
2835 N. Western Ave., Chicago 18, Iil. 
Bell & Howell Co. (M) 
7117 McCormick Road, Chicago 45, Ill. 
Eastman Kodak Company (M) 

Rochester, New York 
Mogull’s, Inc. (D) 
112-14 W. 48th St., New York 19, N. Y 
Nu-Art Films, Inc. (D) 
112 W. 48th St., New York, N. Y. 
RCA-Victor (M) 
Radio Corp. of America, Camden, N. J 
Revere Camera Co. (M) 
320 E. 2ist St., Chicago 16, Ill. 

Southern Visual Films (D) 
686-9 Shrine Bldg., Memphis |, Tenn. 
Victor Animatograph Corp. (M) 

Davenport, lowa 
Williams, Brown and Earle, Inc. (D) 
904 Chestnut St., Philadelphia 7, Pa. 





PRODUCTION EQUIPMENT 





Berndt-Bach, Inc. (M) 
7361 Beverly Blvd., Los Angeles 36, Cal 

Camera Equipment Co. (MD) 
1600 Broadway, New York 19, N. Y. 

$.0.S. Cinema Supply Corp. (MD) 
602 W. 52nd St., New York 19, N. Y. 





SCREENS 





Da-Lite Screen Co., Inc. 
2711 N. Pulaski Rd., Chicago 39, Ill. 
Fryan Film Service (D) 
3228 Euclid Ave., Cleveland 15, Ohio 
Nu-Art Films, Inc. (D) 
112 W. 48th St., New York, N. Y. 
Radiant Mfg. Corp. (M) 
1201 S. Talman Ave., Chicago 8, Ill. 
Southern Visual Films (D) 
686-9 Shrine Bldg., Memphis |, Tenn 
Williams, Brown and Earle, Inc. (D) 
904 Chestnut St., Philadelphia 7, Pa 





RECORDS 





Folkways Records & Service Corp. (PD) 
117 W. 46th St., New York 19, N. Y. 

RCA-Victor, Educational Services Div. (M) 
Radio Corp. of America, Camden, N. J 





RECORDERS—PLAYERS 





Ampro Corporation (M) 
2835 N. Western Ave., Chicago 18, Ill. 


DuKane Corporation (M) 
St. Charles, Illinois 


Stancil-Hoffman Corp. (M) 


92! N. Hiahland Ave.. Hol ywood 38 Cal. 


Educational Screen 








SOUND SYSTEMS 





DuKane Corporation 
St. Charles, Illinois 





FLAT PICTURES 





Creative Educational Society 
Mankato, Minn. 





FILMSTRIPS 





Church Screen Productions (PD) 
Box 5036 (East Sta.), Nashville, Tenn. 

Educational Projections, Inc. (PD) 
Formerly Curriculum Filr 
tO E. 40th St., New Y 

Encyclopaedia Britannica Films, Inc. (P) 
Wilmette, Ill. 

Filmfax Productions (P) 
10 E. 43rd St., New York 17, N. Y 

Mahnke—Carl F. Mahnke Productions (P) 
215 E. Third St., Des Moines 9, lowa 

Silver Burdett Company (PD) 
45 E. 17th St., New York, N. Y 

Society for Visual Education (PD) 
1345 Diversey Parkway, Chicago !4 

United World Films, Inc. (PD) 
1445 Park Ave., New York 29, N. Y 

Visual Sciences (PD) 
599E—Suffern, N. Y. 

Williams, Brown and Earle, Inc. 
904 Chestnut St., Philadelphia 7, Pa. 

Yale University Press Film Service (PD) 
386 4th Ave New York le N.Y 


rk 18, NLY 





SLIDES 
Key: Kodachrome 2 x2. 34x44 or larger 





Nesbit’s Western Color Slides 
111 Columbia Rd., ¢ d 
Nu-Art Films, Inc. 

112 W. 48th St., New York, N. Y 
Radio-Mat Slide Co., Inc. (P-2, 4) 
222 Oakridge Blvd., Daytona Beach, Fla 
Society for Visual Education (PD-2) 

1345 Diversey Parkway, Chicago 14 


(PD-2) 


(0-2) 





FILMSTRIP, SLIDE and 
OPAQUE PROJECTORS 





American Optical Co., Projector Div. (M) 
Chelsea 50, Mass. 

Ampro Corporation 
2835 N. Western Ave., Chicago 

Beseler Company, Charles (M) 
60 Badger Ave., Newark 8, N. J 

GoldE Manufacturing Co. (M) 
4888 N. Clark St., Chicago 40, Ill. 

Keystone View Co. (mM) 
Meadville, Pa 

Society for Visual Education (M) 
1345 Diversey Parkway, Chicago 14, Ill 

Southern Visual Films (D) 
686-9 Shrine Bldg., Memphis |, Tenn 

Three Dimension Co. (M) 


7H Kostner Av 


(M) 
18, Ill 


Viewlex, Incorporated (M} 
35-01 Queens Bivd., Long Islend City, N.Y 
Williams, Brown and Earle, Inc. (D) 





SOUND SLIDE PROJECTORS 





DuKane Corporation {M) 
St. Charles, Illinois 


Surnmer, 1953 


NEW 


1953 Edition 


Revised Annually Since 1922 


Original Title ‘1001 Non-Theatrical Films"’ 





IF YOU COULD HAVE ONLY ONE FILM BOOK, what would you do? A 


veteran audio-visualist of more than 30 years experience answered that ques- 


tion without any hesitation whatsoever: "The literature of audio-visual mate- 


rials is a rich and rewarding one, but if | were limited to just one book, or to 


just a very few, my first choice would certainly be THE BLUE BOOK OF 


16mm FILMS." 


BLUE 
BOOK 


@ A key to 7500 film titles, in- 
dexed alphabetically and by sub- 
ject 
A bibliography of 6mm film cov- 
erage of 183 different subject 
areas 


More than 1000 NEW titles 


@ 466 sources, national and nearby, 
with accurate addresses 


A guide to hundreds of FREE films 


ALL THIS 
FOR ONLY 


EDUCATIONAL SCREEN, Inc 
64 E. Lake St., Chicago |, Ill. 


of 16mm 


FILMS 


@ An index to television sources 


e A format proved and improved 
by 30 years of continuous publica- 
tion, each edition subject to a 
"'stem-to-stern” revision 


All in a HANDY 6x9 package 
weighing only seven ounces—small 
enough for desktop or coatpocket, 
big enough for practically any 
film-finding chore—1!72 pages 


$2.00 


Please send me the 1953 BLUE BOOK OF Iémm FILMS. 


Name 


Address 


City & Zone No 


State 


No. of copies at $2.00 each* 


Check here if you wish to pay later 


*We pay postage if remittance accompanies order. 





PEOPLE & JOBS 





@ EDUCATIONAL SCREEN Editor Paul 
C. Reed, on leave of absence for the 
past year from the Rochester, New 
York Publie Schools to serve as As- 
sistant Director of the Joint Commit- 
Educational Television, will 
return to Rochester this summer to 
resume his duties as Consultant for 
Visual and Radio Education. 


tee on 


@ EPUCATIONAL SCREEN Church De- 
partment Editor William S. Hockman 
has resigned his position as Director 
of Religious Education at the Lake- 
wood, Ohio, Presbyterian Church 
effective July 1—to take a sabbatical 
year for rest, study, and writing. Mr. 
Hockman has been at the Lakewood 
Presbyterian Church for the past 25 
years. 


@ Herbert Myers of the Charles Bes- 
eler Company made an “audio-visual 
tour” of the state of Israel recently 
paying special attention to the prob- 
lems of education and how increased 
use of audio-visual aids could help to 
solve them, During his visit he con- 
ferred with many of the Israeli com- 
mittee members of the American 
Council on Audio-Visual Education in 
Israel. He is presently studying plans 
for the manufacture of projectors of 
all types to be made in Israel—for use 
in Israeli schools and for export to 
“soft currency” countries. In a _ re- 
cent report to ACAVEI in New York 
City, he stressed Israel’s need for 
audio-visual materials and equipment 
and urged the audio-visual industry in 
the U.S. to help fill the need. 


@ Mrs. Gertrude Broderick, specialist 
in radio and television, U.S. Office of 
Education, has been elected to a two- 
year term as president of the Associ- 
ation for Education by Radio-TV. 
Other officers are: First Vice-Presi- 
dent, William D. Boutwell, Editor, 
Scholastic Teacher; Second Vice-Pres- 
ident, John C. Crabbe, Director of 
Radio and Television, College of the 
Pacific, Stockton, California; Secre- 
tary, Ruth M. Foltz, Station WBOE, 
Cleveland, Ohio, Public Schools, and 
Treasurer, Betty Girling, Director, 
Minnesota School of the Air, Station 
KUOM, University of Minnesota. 


@ Herbert T. Edwards has submitted 
his resignation as Administrator of 
the U. S. State Department’s Inter- 
national Motion Picture Service in 
Washington, D. C. William Grenoble 
is serving as Acting Administrator. 





CLASSIFIED 





ves 1e t required 
NAL MOTION PICTURES < 
Mooresville, Indiana 


@ Norma Barts, formerly of the Brit- 
ish Information Services, is now a 
member of the Film Council of Amer- 
ica staff at Evanston, Illinois head- 
quarters. 

@ R. F. Peterson has resigned his 
position as Manager of Institutional 
Sales for Bell and Howell Company, 
Chicago, to become associated with 
Training Aids, Inc., in California. His 
position at Bell & Howell is being 
taken over by George Myles, formerly 
Assistant Director in charge of Public 
Relations and Publications for the 
Film Council of America. 


@ Howard Marx (right below), vice 
president and general sales manage} 
of Ampro Corporation, is shown point- 


ing out features of the “Stylist” pro- 
jector to Gosta Oldenburg, Swedish 
consul general in Chicago, durirg the 
diplomat’s tour of the Ampro plant. 
Ampro recently made its third majo 
shipment of 16mm projectors to the 
Swedish army. 


@ One of the pioneer members of the 
National Audio-Visual Association, 
Earl P. Carpenter of Carpenter Visual 
Service, Inc., Cleveland, Ohio, died 
on March 17. His death came just two 
weeks after he had sold his audio-vis- 
ual business and home in Cleveland 
and made plans to retire to Orlando, 
Florida. He had many friends in the 
audio-visual industry and was active 
in industry affairs, having served as 
a NAVA officer. 

The Carpenter Visual Service in 
Cleveland will now be operated by 
Earl Harpster. 


@ New appointments at Ampro Cor- 
poration, Chicago manufacturer of 
16mm motion picture projectors and 
tape recorders, include Stanley J. 
Rhodes as chief production engineer 
and Howard M. Linden as credit man- 
ager. 

ec. W. “Chet” Fanning, Jr., has 
been appointed Advertising Director 
of Victor Animatograph Corporation. 
He was formerly associated with 
Sperry-Boom, Inc., Advertising Agen- 
cy. 

@ Recent additions to the staff of the 
Princeton Film Center at Princeton, 
New Jersey, include James F. Bishop 
as a producer and Peter Henning as 
production control manager. 
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Educational Screen 








“We taught 3 million teen-agers 
safe driving... indoors!” 


J 


LUMBERMENS MUTUAL CASUALTY COMPANY 


They learn faster, remember longer 
SOUND MOVIES! 


uses the tested principles of demonstration so 


with 


In the public interest, Lumbermens Mutual 
Casualty Company, with the co-operation of the 
Los Angeles police department, has produced 
the Sergeant Bruce Reporting series of power- 
ful sound movies designed to teach better driv- 
ing to teen-agers. Only through this great, dra- 
matic teaching tool could so many have been 
reached so convincingly. 

In business and industry, church, school and 
farm, more and more group training leaders 
use sound movies to solve heretofore difficult 
and costly educational problems . . . and to do 


it better! No other training method so efficiently 


economically, so easily 

Bell & Howell, world famous for the develop- 
ment of fine audio-visual equipment offers you 
a wide variety of precision instruments to help 


you do the best job at the lowest cost. 


Bell «Howell 


makers of the world’s finest 


audio-visual equipment 


«... With SOUND 
MOVIES... and fine 
Bell & Howell equip- 
ment...the story really 


sinks in!” 


says James S. Kemper 
CHAIRMAN 


New! Magnetic Filmosound 
202 16mm recording projector 
lets you add sound to movies 
easily, inexpensively. Add 
sound to old silent films, change 
sound to fit specific needs. Plays 
both optical and magnetic 
sound. From $699. 


Optical Filmosound 285 shows 
sound or silent films at their 
best! Full, natural sound at all 
volume levels. From $449.95. 


FIND OUT TODAY HOW 
BELL & HOWELL AUDIO. 
VISUAL EQUIPMENT 
CAN HELP YOU! 


Bell & Howell Company 
7117 McCormick Road 
Chicago 45, Hl. 


Please send me, without cost 

or obligation, complete informa 

tion on sound movie equip 

ment for use in Industry 
Home Church School 


COUNTY ..66. ee eeeeeee STATE... 





THE WORLD 


YOU'LL FIND DEPENDABLE 


yy 


SERVICE 


Tiers VICTOR 

-- S PROJECTORS 
STAY YOUNG LONGER 

When you buy a Victor Sound Projector, you can confidently look 
forward to extra years of trouble-free performance. So many Victor owners 


point with pride to projectors purchased as long as 15 or 20 years ago 


which are still in first-class operating condition. 


There are several important reasons behind Victor dependability. First of 
all, Victor pioneered in 16mm — and for more than 40 years has devoted 
its time and effort almost entirely to the development and improvement 

of motion picture projectors and service. Victor Service Centers, staffed with 
factory-trained personnel, are located in key cities throughout the 


world to bring you better service and longer projector life. 


Only Victor has MAGNESOUND 
— a low-cost attachment for re- 
cording sound or music (or both) 
on film. Fits any Victor projec- 
tor, old or new. 





viCTOR ~ 


ANIMATOGRAPH CORPORATION 


DAVENPORT, IOWA 
New York * Chicago ¢ Distributors Throughout the World 


PICTURE EQUIPMEN® S3eeae 1910 





